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TOTICE.—TO MUSIC PUBLISHERS.—AIl 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be sent not later than 4 0’ Aock on THURSDAY, to 
Apvaus & Francis, 59, Fleet-street, F.C. or to 55, King-street 
Regent-street, W. 





tye & Co. Limited beg to inform 


) Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 





ISS ANNA HILES, Prima Donna from the 
N Covent Garder and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. 
Cramer & Co., 201, Regent-street, W. 


MSS ANNIE DRANSFIELD (Soprano) will 
p be happy to accept engagements for Concerts and 
Oratorios. Address, HupDERSFIELD. 


Address, 





Ms MESSENT begs to announce that she has 
returned to Town, All communications to be addressed 
to 13, Htxpg-strrrt, Manchester-square. 
\ ISS ROSE HERSEE will SING, Nov. 2 at 
I HIGHBURY (Principal soprano in the “* May Queen”) ; 
Nov. 3, Barnsbury; Nov. 4, Saturilay Concerts, Liverpool ; 
Nov. 6, Liverpool; Nov. 9, St. James’s Hall; Nov. 10, Sacred 
Harmonic Society, Southampton (Principal soprano in ‘ Judas 
Maceabeus”); Nov. 14, Bury St. Edmund’s; Nov. 24, Edin- 
burgh Choral Union ( Principal soprano in ‘‘ Creation”) ; Nov. 27, 
Epping ; Nov. 30, Tynemouth ; Dee. 1, South Shields ; Dec. 2, 
Jarrow ; Dec. 8, Durham; Dec. 11, Leicester ; Dec. 15, Totten- 
ham. Letters respecting engagements en route, for Oratorios, 
Concerts, &c., to be addressed to 2, Crescent-place, Burton- 
crescent, W.C. 


\ ISS MATHILDE MARTIN begs to acquaint 
zt her Friends and Pupils that she has returned to Town 
for the Season, and requests that all Letters relative to engage- 
meuts and pupils may be addressed to her residence, 19, Jamgs- 
street, Westbourne-terrace, Hyde-park, W. 


N DLLE. LINAS MARTORELLE has _sileft 
London for Paris. All letters to be addressed to 
Messrs. Cramer & Co., 201, Regent-street. 
\ ADAME BERGER-LASCELLES requests all 
dV applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YORK-STREET, Portman-square, W. 
A MATEUR THEATRICALS. — MISS ELLA 
4 STAUNTON can be engaged for the above in town or 
country. Date already filled, Victoria Hall, Archer-street, 
Kensington, 20th November. Early application is requested. 
Address, 2, St. Manrk’s-GRovg, West Brompton, 8. W. 


\ ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GeorGe's-Roap, Warwick-square, Belgravia. 


Abans EMMA HEYWOOD, of the Royal 
4 English Opera, Covent Garden, is at liberty to accept 
other engagements. —Address, 7, Oval-road, Regent’s-park, N.W. 


yen FLORENCE LANCIA begs to 
A announce that, notwithstanding her engagement with 
the Opera Company at Covent Garden Theatre, she is at liberty 
to accept engagements for Operas, Oratorios, Concerts, &c. 10, 
Fulham-place, Maida-hill West. 























\ ISS HELENA WALKER (Soprano) begs to 

announce her REMOVAL to 1, VICTORIA-STREET, 
Leeds, where all communications respecting Oratorios, Concerts, 
should be addressed to her. 











\ ADAME ELWOOD ANDREA (Contralto) 

begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Marpa-vaue, to 15, S2RINGFIELD- 
VILLAS, Kitsury, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed. 


M's BERRY requests that all communications 
relative to lessons or engagements either in town or 
the provinces be addressed to her, care of Cramer & Co., 201, 
Regent-street, London, W. 


N ADAME SUCHET CHAMPION (Soprano) 
begs to announce that she is ready to accept engagements 

for all the principal Oratorios. Letters respecting Concerts or 
Pupils to be addressed to 36, ARUNDEL GARDENS, KENSINGTON 
ARK, W, 








M*: SUCHET CHAMPION begs to announce 
: his return to Town for the season. All letters respecting 
Concerts or Pupils to be addressed to his residence. 36, 
ARuspeL Garpens, Kensincton Park, W 


R. WILBYE COOPER begs respectfully to 

' announce that his Theatrical Engagement having ter- 
minated on the 27th ult., he is now free to accept for Oratorios 
and Concerts. 68, Ricumonp-roap, Westbourne-grove, 


R. JOHN RHODES gives Lessons as usual 











SYDNEY SMITH’S 
FOUR NEW PIECES. 





MAYPOLE DANCE. 
PRICE FOUR SHILLINGS. 


VALSE DE FASCINATION. 
PRICE FOUR SHILLINGS. 


CHANT DES OISEAUX. 


PRICE FOUR SHILLINGS. 





OBERON. 
Grand Fantasia on Weber's Opera. 
PRICE FOUR SHILLINGS. 


LONDON: 
ASHDOWN & PARRY, 18, Hanover-square, 
Mayence, Brussers, & Panis: Messrs. SCHOTT. 





N DLLE. LIEBHART will SING at Clifton 
November 20th. All communications to be addressed 
to her residence, 8, MARLBorovGH-HILL, St- John’s-wood, 


DLLE. LIEBHART will SING the ‘“ Liebhart 

Polka” (which met with such great success at Mellon's 
Concerts', composed expressly for her by Prof. Mulder, at 
Clifton, November 20th, 


N DLLE. LIEBHART will SING _ Proch’'s 
highly successful ‘‘ Morgenfensterla”’ (‘‘ At Morning's 
Break”) at Clifton, November 20th. 


N R. GEORGE PERREN will Sing his new 

Song, ‘‘These’s none so fair as she,” at Huddersfleld, 
Oct. 27th; Glasgow, 28th; Greenock, 30th; Hamilton, 31st; 
Falkirk, Nov. Ist; Kirkcaldy, 2nd; Perth, 3rd; Aberdeen, 
4th; Dundee, 6th; Dumferline, 7th; and Newcastle-on-Tyne, 
8th. 8, BanrineTon-Roap, Srixton, 8. 








ASTER WILLIE PAPE will play his two 
new pieces, “LULLABY,” and “THE CURFEW 
BELL,” during this week and next at the following places : 
Penzance, Plymouth, Truro, Exeter, Taunton, and Clifton. 
Hvrcuines & Romer, 9, Conduit-street, Regent-street. 
ILLIE PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commenced his tour 
through the provinces on the 2ist of August, Address as usual 
to 9, Somo-sQuaReE. 
R. SYDNEY SMITH begs to announce that 

he has returned to town, and will remain during the 
Winter. 30, Urren Ssymour-staert, Portman-square, W. 


MENDELSSOHN’S 
LIEDER OHNE WORTH. 


THE 


NEW AND CHEAP EDITION 


JUST PUBLISHED BY 
EWER & CO. 


Contains all the Seven Books (42) LIEDER OHNE 
WORTE for the Pianoforte, and is 


THE ONLY COMPLETE EDITION 


PUBLISHED IN ENGLAND. 





PRICE SIX SHILLINGS. 





Mendelssohn's Athalie, 4s.; Elijah, 4s.; Anti- 
gone, 4s.; Walpurgis Night, 4s.; Lauda Sion, 2s. ; 
Vocal Quartet, 6s.; T'wo-part Songs, 3s.; 75 Songs 
in two Vols., 12s. 


L OND ON: 
EWER & Co., 87, Recent-street. 


First Prize, Leipsic Conservatorium, 1865. 

M®. HORTON CLARIDGE ALLISON in- 
structs students, professional or amateur, in Pianoforte 

playing, Harmony, Counterpoint, and Composition on the prin 

ciples of the German Colleges of Music), through the medium of 

— or German languages. Address, 206, Marylebone- 

road, N.W, 


M USICAL PRESENTS of a HIGH CHA- 
I RACTER.—Gratis and Postage Free, a LIST of 400 
bound VOLUMES, consisting of the Works of the Great 
Masters on the Theory of Music; the great instrumental works 
of J. 8. Bach, Beethoven, Haydn, Mozart, Mendelssohn, &c. ; 
John Bishop's modern and superior editions of the finest Ora 
torios, Masses, &c. ; Historical Works, &c. Ask tor the cata- 
logue of 400 bound volumes, issued exclusively by Robert Cocks 
& Co., Publishers to her Most Gracious Majesty the Queen, 
H.R.H. the Prince of Wales, and H.1.M. Napoleon IL. 

N.B.—All orders from this Catalogue, accompanied by a 
cheque, post-office order, or stamps, will be subject to a dis- 
count of 25 per cent. off the marked prices. 

New Burlington-street, London. 

THE PRINCE of WALES'S BAND MARCH. 


For Piano. By the Composer of “The Bright Smile 
Waltzes,” &c. Llustrated, 38. Free for 19 stamps.—London : 





ROBERT COCKS and CO., New Burlington-street, W. All 
Musicsellers. 
OUTHAMPTON SACRED HARMONIC 


iy ree mage | jeuieaes of the Hartley Council, Han- 
del’'s Oratorio, ‘‘ JUDAS MACCABAUS,” will be in 
the Hartley Hall, on Friday, November 10th, 1845. Principal 
Vocalists: Miss Rose Hersee, Miss Julia Elton, Mr. Sims 
Reeves, Mr. Lewis Thomas. Principal Instrumentalists: Mr. 
H. Blagrove (princi violin), Mr, J. Zerbini, Mr. Aylward 
(viel jlo), Mr. A. Howell (double bass), Mr. Nicholson ‘obve), 








HE LONDON ACADEMY OF MUSIC, St. 
4 James's Hall. Principal—Prof. WYLDE, Mus. Doc. 
Harmony and Composition—Herr Molique. 
Pianoforte—Dr. Wylde and Mr. John F. Barnett. 
Singing—Sig. Garcia, Sig. Lablache, and Sig. Schira. 
Singing—Sig. Zamboni and Sig. Gilardoni. 
Harp—Herr Oberthtir and Mr. T. H. Wright. 
Violin—Herr Molique and Herr Janza ; Violoncello—M. Paque. 
Sight Reading and Accompaniment—Herr Wilhelm Ganz, 
Organ—Mr. Cooper; Harmonium—Herr Engell. 
Concertina—Sig. Regondi : Italian—Sig. Maggioni. 
A Lady Superintendent and Governess. 
Fee, £5 5s. per term, which includes instruction in three 
branches of study. The year is divided into three terms. 
The Academy is open to amateurs and professional students 
desirous of receiving a complete musical education on the sys- 
tem of the continental academies. Students residing at a 
distance can receive all their lessons on one day in hw week, 




































in town on Saturdays: Piauviorte. Singing aud Harmony. 
Address, Mr, Joun Ruopzs, Croxpox, 8. 


&c. Conductor : Mr.Alex Rowland, R.8.M. Inaddition tothe 
Artists named above, the Band will comprise the best available 
talent of the town and neighbourhood, and with the Chorus 
number 100 performers, 


lish Words. 


For Four Voices and Piano, to 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German | Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramen & Co., Nisser & Co., and Hamintron & Co, 


| Rk. STOLBERG’'S VOICE LOZENGE. — 

For invigorating and enriching the voice, and removing 
affections of vhe throat, has maintained its high character for a 
quarter of a ay, and the flattering testimonials r>reived 
trom Grisi, Persiani, Lablache, and many of the Clergy and 
Statesmen, fully establish its virtues. No Vecaist or 





























Public § er should be without this invaluable Loze 
To be ained of all Wholesale and Retail Chemist in the 
United Kingdom, 
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CRAMHER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New System is offered to the Public under the following 
limitations, viz. :— 


(1.) It is mtended for Private Individuals only. 


(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within a period of One Year from the Date of 
Subscription. 


(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 


(4.) Music selected by Subscribers cannot be exchanged or returned. 


N.B.—CRAMER «& Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
25s. if the Music be sent by post; payable in advance. 








CRAMER & CO. LIMITED, 


201, REGENT STREET, LONDON, W. 
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THE SPINNER. 





Merry flax for many garments 
I have spun with zeal: 
Swathing-clothes and burial cerements 
Grow from out my wheel. 


Little thread, in what strange manner 
Fate may thee befal! 

Thou canst head an army’s banner 
Or a poor man’s pall. 


Vast and varied is my spinning 
For the changeful crowd: 

Here a marriage-robe beginning, 
Finisht there a shroud. 


But my whirring wheel unweary 
Carolleth along ; 

Turns, as fortune’s wheel turns merry 
For the lucky throng ; 


Turns, as the great earth turns daily 
Round the sun that whirls ; 

Turns, like lover’s fancy gaily 
Dreaming of the girls. 


Weaving threads so fine and subtle 
Worn for joy and strife, 

Love is but the weaver's shuttle 
Through the warp of life. 


L. H. F. pu TerReavx. 








Our Feuilleton, 


No. LXI. 
MY EXPERIENCES OF ENGLAND AND 
THE ENGLISCH. 
BY MYSELF. 





No. V.—A CreLesraTeD Havrsoy. 


In the last time I have had the pleasure to 
declaim my sorrows before a general-minded 
Britisch Publikum* I left myself in the prison 
lying of the Vite Cross, as debtor, sick person, 
prisoner and captive. Much estimated readers 
will remember how through the treachery of 
another man [ was there into the state of a low 
person brought, and also how through his running 
away with my release-money I was still left 
captivated by the authorities of the land and 
attached to them with warm dislike. Happily 
for the memory of my father who is gone where 
there is neither eating nor drinking, being in 
Shades, I was not left in prison-misery evermore 
to Pyne. The commerce-firm in the City which 
had known me in earlier and longer ears 
when in my own land he was affianced, with smoking 
pipes, eating pork sausages, and singing ‘‘ Lieder,” 
to dear Aunt Vergissmeinnichtchen who has gone 
dead, lying on a beerhouse table with garlands 
round her like a poem} by Uhland—he came to the 
rescue of me. I had to write to him and say he 
should once more make a lend of money, and he 
lent the lend, and I paid my prison disabilities, and 
they said it was all liquidirt, and once more I step 
out under the blue cap-a-pie of heaven, and felt I 
was making Free ! 

Ah, liberty ! what for a glorious Bone bequeathed 
by heaven to A. Mann. How unpriceless sweet is it 
to feel than one can make free. To stand on the 
indomitable earth with no fettles on your limbs— 
to feel that you have the free soil beneath your feet, 
the free soil on your boots, the free soil on your 
trousers, the free soil all up your back—to regard 
the blue Waltz of the sky above you, and the ex- 
pensive orison on each side—to feel the whiffs and 
puffs of the wind blowing you up, and to bear your 
brow to the stormy draught—ach, how noble is all 
this! Then how pleasant to go up the mounting 
and see the sun take a rise—the free untrammuled 
sun! Or if you have not a mounting, you go down 
to a valet, where it is very quite the same. WhenI 
See the free untrammuled sun I love her. And 
When I see the moon I love him. And when I see 





the stars I love it. It is all one to the patriot who 
burns with the conviction of his being to them as 
each other are mutually. 

With these reflections I hailed myself to a cab 
and made drive home to Cloudesley Square, 
Islington. Little did I to think I should never 
beheld thee no more, my Islington, my angelic 
land, my land of the Angel! How small could I 
ever conceive I should revisit thy halls of agricul- 
ture and philharmony—thy greens and squares— 
thy Upper-street where the nobility walk on Sun- 
day afternoons—thy parks of Barnsbury, and thy 
Highbury where are barns! When once more I 
mount the road of Pentonville, which is long and 
steep and trying to the old rheumatic, I say with 
inner joy to my moral consciousness, ‘‘ How sweet 
is one’s native climb!” 

I occupied myself now with teaching very hard, 
though still no recognition came to me from the 
Court of Buckingham. But I thought, perhaps 
Buckingham is engaged with state-difficulty of 
mass-governing, and cannot attend to interests 
of art. Very like Buckingham will come round- 
about by and by the by. 

Soon [learnt to know the great musician Boshy, 
who is pianist to the Half-Crown-Prince of Bech- 
lein-Bolleroo, It happened to meso. I was ata 
concert which was taking place at a theatre, and 
sat in the stalls with a friend discoursing with him 
much discourse on piano-playing. He said to have 
heard one player and another player which was 
each all the better as the other, and I replied, 
“Ah yes, so; that I give to; but have you ever 
heard Boshy who is the pianist to the Half-Crown- 
Prince of Bechlein-Bolleroo ?”’ 

He say, No he never were, and I was about to 
observe ‘Then you have not tasted the depth of 
miserableness,” when suddenly a gentleman lean 
forward and touch me on the shoulder. 

I start, fearing more Queens and more arrest; 
but turning the eye I see a face I should know. 
“You speak of Boshy?” said the gentleman. 
“Tam,” say I. 


coat. “ Aha—aha—aha!” 


torial. 
knew Boshy. 


greatest living and dead composer, especially dead ; 


me like a brother. 
performed.” 


March,” and this the band played. 
applauded their hands. 


face with a pocketankerschef. 
played ?” 


tion ?” 
‘‘ But this is Mendelssohn’s,”’ I answered. 


and I knocked him off that.” 


become. 


a young lady without a mouth-roof but a silve: 


plate like a presentation-service, which tumbled out 
when she sang F, and was each time found by the 
servant under the piano; and so as I got away from 
my pupil’s roof to my own humbler one, Boshy 
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arrived with a friend, saying, 


* Aha,” said the gentleman tapping his waist- 
“What then with your aha?” I ask inquisi- 
“Ir 1s me!” said the gentleman; and then I 
He said he was generally to be regarded as the 


that he had a continental reputation of first order 
of merit; and that he would go home and live with 
I said, Not so, but he replied, 
‘Hush! here is something of mine going to be 


I looked to the program and saw ‘t The Wedding 
Everybody 


I look at my friend Boshy, and he is covering his 
I say, ‘‘ Why you are 
not applauding your hands, since this is beautiful 


He say, ‘Oh how can I applaud my own composi- 


‘‘The world believes it Mendelssohn’s,” replied 
Boshy, ‘‘ but I was a pupil of Mendelssohn, and one 
afternoon he asked me to compose him something, 


So because he was the pupil of Mendelssohn, and 
had composed the Wedding March, I asked him 
home to supper; but I said I would no brothers, 
although very much he did want we should thus 


His friendship was not profit-advantageous, but 
quite reversible, for it was the cause that I should 
learn to know Simeon the celebrated Hautboy. 
Boshy brought Simeon to my house one day, just 
after I had returned from to give a singing lesson to 





‘‘ Herr Blechhausen, this is Mr. Simeon the cele- 
brated Hautboy.” 

Mr. Simeon had to me the appearance more of a 
celebrated snob as a celebrated hautboy, for he was 
short, and stout, and gold-jewelled in many holes of 
his waistcoat, with fat greasy face and ill-growing 
moustache and imperial. But I gave him the hand, 
and said it pleased me him to see and hoped he was. 
He replied he were. 

‘Mr. Simeon,”’ said Boshy, “is at present Haut- 
boy in the Peripatetic Concerts, and he has written 
a waltz, which is to be performed there.” 

I said I should rejoice to hear the waltz, if Mr. 
Simeon had brought his hautboy. He had it in 
the cab, and fetched it into the room, where he 
played the waltz. The first part consisted of two 
bars of “Lucy Neil’ joined to three bars of 
“Mary Blane,” grafted on to ‘‘ Ah non giunge” 
and flavoured with the fourth figure of the 
Lancers. It was likely to become a very popular 
waltz. 


“Now,” said Boshy, ‘‘ this has to be scored for 
the band; and as Mr. Simeon’s time is much 
taken up just now, he wants to know if you will do 
it?” 

I looked at the celebrated Hautboy, who had 
emptied the contents of his instrument on my 
floor, and was scowling sullen. Small could I 
then think that that eminent composer had not 
the knowledge to write one note of music after 
another. 

“Well!” said Mr. Simeon, impatiently, “are 
you on?” 

«Am I on what ?’’ I asked. 

“Are you game? Doyoutake? Will you do 
it?” 

“Tf it is a matter for business I will score your 
waltz, since you have no time yourself,” I replied 
to that low and sulky man. 

We had a long talk about terms, and it was at 
last agreed I should receive ten pounds. I asked 
for the manuscript. 


“T’ve no manuscript,” said the celebrated 
Hautboy. “You've heard the tune, haven't you ? 
What more do you want ?” 

So he played me the tune again, and I noted 
down the notes roughly, and that was all I had. 
He left me to score, and by the end of the week 
the waltz was score. When Mr. Simeon repeated 
his visit this I handed to him, and tell him he 
shall produce the money. 

“ Oh, the coin’s all right,” he said. ‘I’ve sold 
it toa publisher. I told him you were scoring it 
for me, so if you call at Touchit and Trill’s, near 
the Circus, you’ll get it any time.” 

Very foolish I was to let him the waltz take 
away, for I had no trust to him even then. But 
I went to Touchit and Trill’s the publishers next 
day, and found Mr. Touchit sitting behind his 
shirt-front and smiling over his gold studs at a 
gay and delusive world. 


“The fact is my dear Mr. Blechhausen,” said 
Mr. Touchit, waving his rings, ‘we have heard 
that you were scoring the waltz, but unfor- 
tunately we can only recognise Mr. Simeon in the 
matter so far as the tranfer of money is concerned, 
as our agreement is with him alone. I am of 
opinion you should look for payment for him.” 

I went to seek out Mr. Simeon, and told him 
the opinion of Mr. Touchit. ‘How the blazes 
can I pay you,” asked the celebrated Hautboy 
with petulance, “when [ haven’t received a stiver 
for it yet? You'll get it when I do, fast enough.” 

Yet notwithstanding this assurance I felt not 
mind-ease, for whispers were in the air that the 
celebrated Hautboy was celebrated for other 
matters than hautboys, which have also much 
wind about them. I went back to Touchit and 
Trill’s, and found Mr. Touchit lighting up the 
| doorstep with his waistcoat. 

“ My dear sir,” he said, flourishing his pocket- 
ankerschef, “ we really cannot recognise you, for 
you have no direct specification in the agreement. 
But I tell you what we'll do. You get a written 
order from Simeon on us to pay you ten pounds, 
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and we'll honour it, deducting the amount from 
what is due to him.” 

I thanked him and left joyful, going to Simeon 
and making him write me a pay-order on a sheet 
of paper with a stamp regular, according to Par- 
liament and the statues of Charing Cross. 

“IT saw Trill to-day,” said Mr. Simeon, as he 
was writing it, “and he told me he should pay 
me on Wednesday, as he always draws cheques on 
Wednesday mornings. So I should advise you to 
call on Wednesday afternoon. I shall be there 
about two, and shall likely see you.” 

Very glad to obtain something legal for my 
trouble I went home happy. After all the cele- 
brated Hautboy was a honourable. 1 had pro 
bably misabused him, for he was rude and ugly, 
but still a honourable. ‘This was on Friday. 

When Wednesday came I presented my order 
on Touchitt and Trill. This time it was Mr. Trill 
whom I saw in his private room, and he read my 
order, stared at me with eyes, looked once more 
to the writing, opened a book, regarded in that, 
and then said with sadness : 

“ Mr. Blechhausen, I am both grieved and sorry, 
but both you and I have been deceived. Mr. 
Simeon called here yesterday, asked for a settle- 
ment of his account as a favour; assured me you 
had been paid by himself, and drew the full amount, 
This morning I hear he has sailed for Australia, 
having broken his engagement at the Peripatetic 
Concerts.” 

I felt as if one had me shot. ‘ But my ten 
pounds,” I cried—* and this order!” 

«The order is valueless, as we don’t owe him a 
farthing. I fear you are not the only loser in the 
matter, as the waltz willnot be played at the con- 
certs now, and we lose our only chance of seeing 
it popular. It was with the express understanding 
it should be played that we bought it.” 

He was very civil, but he could nothing for 
me. Ki, Sapperment, was fiir Schwindlerei! The 
celebrated Hautboy had deceived us all, and was 
gone to fulfil engagements, and get lucre at the 
antipodes ! 

O, England and the Englisch—great country of 
the bad people! When the orators tell me that 
on this land the sun will never sit down, I 
think to myself how I wish it will. For if the 
sun could only sit down on wroguery and wras- 
cality, the honest people could better sleep in beds 
without blankets wet with tears. Ach, cheating 
land, with the blankets always wet ! 











PROVINCIAL. 





On ‘Tuesday Madame Arabella Goddard gave 
her first pianoforte recital for the season at the 
Royal Pavilion, Brighton, to a crowded and 
fashionable audience, the program of which pre- 
sented a treat of the highest order. 





The popular comedian Mr. J. L. Toole com- 
menced an engagement at the Prince’s Theatre, | 
Manchester, on Monday last. The pieces were | 
** Dot, or the Cricket on the Hearth,” and the “ Steeple 
Chase.” The house was well filled. 








Mr. Sothern, who has for some time past been | 
introducing Brother Sam to provincial audiences, | 
appeared at Mr. Henderson’s Theatre, Liverpool, | 
on Monday last. ‘The house was inconveniently 
crowded. 





At the Amphitheatre, Liverpool, Mr. Dion Bou- 
cicault’s ‘‘ Arrah-na-Pogue”’ continues to attract 
large houses, so that at present there appears no 
prospect of any immediate change in the enter- 
tainments. 





Mr. Swanborough’s company, from the Prince 
of Wales Theatre, Birmingham, is at present ful- 
filling a short engagement at the St. James's 
Hall, Liverpool. The company is very efficient, 
and has evidently been selected with considerable 
care and judgment. 








The first concert of the Glasgow Orpheus Choir 
is a sacred one at an early date in Trinity 
Church. Mr. A. L. Peace, organist. 





Miss Bateman opened with ‘ Leah’ at the Theatre 
Royal, Glasgow, on Tuesday, 31st ult. The Jordan 
again fills the réle of Rodolph, and Nathan is played 
by one of the stock company, 





The committee of the Partick Popular Concerts, 
Glasgow, promise an agreeable variety on the 
22nd inst. ‘The Lyric Solo and Glee Union (the 
venerable Land, conductor) has been engaged. 
Che program is a very recherché one. 


Loveday’s English Opera Company have com- 
menced an engagement at the Theatre Royal, 
Hanley, Staffordshire. On Monday, the late Vin- 
cent Wallace’s charming opera ‘“ Lurline” was 


performed. Madame Haigh-Dyer was the prima 
donna. Although this was her first appearance 


in Hanley, Madame Haigh-Dyer met with an 
enthusiastic reception, the majority of the 
audience recollecting with pleasure her many 
admirable performances at Newcastle-under- 
Lyne. The company comprises Mr. Brook- 
house Bowler, Mr. Henry Rowland, Miss Annie 
Kemp, Misses Payne, F. Leng, and Leman. 





The restoration of St. Mary’s Catholic Church, 
Broughton Street, Edinburgh, having been lately 
completed, it was formally re-opened Sunday 
morning by the Right Rev. Dr. Strain. Pontifical 
high mass was celebrated by Bishop Strain. The 
musical portion of the service was very effective, 
the music selected being Mozart’s No. 12; an 
“ Ave Maria,” by Cherubini; and the “ Hallelujab 
Chorus” from the ‘ Messiah.” The choir was 
considerably augmented for the occasion, and 
numbered upwards of thirty voices. The solo in 
the ‘‘Ave Maria,” and the beautiful *‘ Et incar- 
natus,” from the “ Credo” were tastefully sung, 
the former by the leading soprano of the choi: 
the latter by a distinguished amateur. The 
quartet ‘‘ Quoniam tu Solus” also deserves to be 
mentioned as a careful and effective performance. 
The choral part of the service, as well as the 
grand chorus from the “ Messiah” went, on the 
whole, very steadily. Mr. F. W. Bridgman pre- 
sided at the organ with his usual ability. 





This week at Sheffield a presentation was made 
to the bandmaster and the members of the band 
of the 83rd Regiment in the King’s Head. For 
some months past a movement has been on foot 
among those ladies and gentlemen who have had 
the pleasure of hearing and appreciating the per- 
formances of this fine band for the purpose of 
presenting the men with some substantial mark 
of that appreciation, and to testify their sense of 
the courtesy which has been shown by the mem- 
bers of the band and their talented leader on all 
their public appearances. The men assembled at 
the King’s Head at six o’clock, and Alderman 
Matthews (in the absence of the Mayor), in the 
names of the subscribers, presented each man with 
a very useful and handsome sportsman’s knife and 
a meerschaum pipe—each man’s name being en- 
graved on the shield of the knife. In addition to 
the knife and pipe, Band Sergeant Reilly was pre- 
sented with a pair of beautiful razors. Mr. J. P. 
Clarke, the leader, was presented with a very 
chaste dressing case, made of coromandel wood, 
and completely furnished. 


Messrs. Forster and Andrews, the builders of the 
fine new organ in the Dundee Corn Exchange Hall 
gave a grand performance on the instrument! 
last Friday night, with the view of showing 
it off. Dr. Spark, the organist of the Town 
Hall, Leeds, performed to an audience which 
included most of the musical dillettanti of the 
town. The object of the performance being to 





bring out as many as possible of the effects to be 
obtained from the different stops and their 
combinations, the program was most judiciously 
chosen; and Dr. Spark’s manipulation quite re. 
alised the end of the proprietors. During the 
formal inauguration of the organ, three weeks ago, 
it occupied quite a subsidiary position, as it was 
used mainly for accompaniments, and the perform. 
ance of Friday was deemed necessary to convey 
an idea of its great resources. 





Mr. Charles Hallé’s grand weekly concerts were 
recommenced on Thursday, Oct. 26th, at the Free 
[rade Hall, Manchester. These concerts now 
form by far the greatest and most important 
musical institution of this city, and have done 
great things in forming a taste for the pure, the 
true, and the imperishable in music. The audi- 
ence is thus constituted. The reserved seats on 
the ground floor in front of the orchestra are 
occupied by subscribers, each of whom has a seat 
specially reserved throughout the season. The 
charge for admission to the spacious gallery is 
two shillings, and to the body of the hall 
immediately behind the reserved seats and 
their daintily dressed tenants one shilling. The 
populous neighbouring towns of Bolton, Bury, 
Oldham, and Rochdale, contribute to swell the 
audieuce, which—always a large one—on at- 
tractive nights crams the hall to the doors. Mr, 
Hallé had a most enthusiastic welcome on entering 
the orchestra. The opening overture “ Zauberflite” 
served to show the increased power and quality of 
the stringed band, which now consists of 14 Ist 
ind 14 2nd violins, 8 tenors, 9 violoncellos, and 
10 double basses. This was even still more 
manifest in the 1st movement of Beethoven’s 5th 
symphony in C minor, which was admirably 
played. Mr. Hallé gave a pianoforte perform- 
ance in each part and was most happy in 
his choice. Weber's concerto in E flat, performed 
for the first time, will well bear repetition before 
the close of the season. The first part—allegro 
maestoso—is of first-class excellence, and the 
instrumentation is often in Weber’s impetuous 
style. In the second part, a lovely Adagio has to 
pierce its way through a cloud or veil of muted 
violins. The “ Rondo Presto” is in Weber's best 
manner, both as to composition and instru- 
mentation. Mr. Hallé evidently laboured to make 
every movement intelligible, and in this he fully 
succeeded, for the applause was loud and general, 
The concerto owed no little to Mr. C. A. Seymour, 
who conducted the orchestra with mueh care. In 
the second part Mr. Hallé introduced two mor- 
ceaux from the Shelley of the pianoforte, Chopin. 
Mr. Lavigne, the principal oboe, had a great 
reception, and played a solo on airs from “ Dinorah.” 
His tone, taste, style, and execution are irreproach- 
able. Miss Edmonds made her first appearance, 
and sang “Though clouds by tempests,” from 
“ Der Frieschiitz,” ‘ Deep in a forest dell,” from 
“ The Mountain Sylph,” “ Quando a te lieta,” from 
“ faust,” and Dr. Arne’s ‘‘ Where the bee sucks ;” 
which last was well sung and gained an encore. 
She has a sweet soprano voice, and a good style, 
and when she has been longer before the public will 
probably develop moreof animation and expression. 





Mr. Sothern appeared at the Theatre Royal, 
Manchester, on Friday and Saturday, the 27th and 
28th ult., in “Brother Sam” and “ Dundreary, 
Married and Settled,’ The houses were crowded, 
large numbers being unable to gain admission. 
Mr. Sothern, being called for, “regretted that 
his stay was so short,” and said “that often as he 
uad played Brother Sam since his absence from 
London, it had never gone so well as on the pre- 
sent occasion. He hoped to return to Manchester 
iain.” On Monday, October 30th, “As You 
Like It” was brought out. Misses Heath and 


shirley and Mrs. Bickerstaff, as Rosalind, Celia, 
vnd Audrey, and Messrs. John Nelson, Everill, 
and Clifford Cooper, as Jacques, Touchstone, and 
Adam were very effective, and were well sup- 
ported. The palace and grounds of the duke, 
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and the Forest of Ardennes, painted by Messrs. 
Telbin, Muir, and Ellerman, are striking scenes, 
remarkable both for colour and perspective. The 
music is quite a feature in the comedy. The 
overture and entr’act music by Bishop. The 
choruses ‘“ Foresters sound,’’ ‘‘ What shall he 
have,” and “It was a lover and his lass,’’ are 
really well sung. “Blow, thou wintry wind,” and 
« Under the greenwood tree,’ given by the well 
known Manchester tenor, Geo. Gooper, as Amiens, 
were deservedly applauded. The production of 
this play is a credit to our beautiful Theatre 
Royal. 





THE OPERA. 





Mr. Mapleson wrote according to his belief but 
hardly in accordance with truth when he an- 
nounced that “ Der Freischiitz”” would be presented 
“ for the first time’’ at Her Majesty’s Theatre on 
Saturday. ‘The opera was performed at Her 
Majesty's in 1832, though not in Italian, which 
Mr. Mapleson perhaps meant. The company was 
then German, Herr Blume being Caspar. Weber's 
opera made a great success when it was first 
brought out in England in 1824, in which year it 
was sung simultaneously at Drury Lane, Covent 
Garden, and the Lyceum; and from that time the 
weird and ghostly work so German in character 
and spirit and music has held a high place in 
English respect, though its renaissance in 1850 can 
hardly be deemed a success. The vocal power at 
the disposal of Mr. Mapleson originated the happy 
thought of reviving the ‘‘Freischiitz ;” there 
could be no better Agatha than Malle. Tietjens, 
and no better Caspar than Mr. Santley, and 
it would stimulate public curiosity to see 
these two in parts which everyone could pro- 
phesy would suit them admirably. The result 
justified anticipations. The cast was as follows:— 
Agatha (Reseda), Malle. Tietjens; Annetta (Anna 
or Aennchen), Malle. Sinico; Bridesmaid, Mdlle. 
Edi (Miss Cotterill) ; Rodolfo (Maw), Signor Stagno; 
Kuno, Signor Bossi; Kiliano, Signor Casiboni; 
Ottacar, Signor Filippi; Zamiel, Signor Taccani ; 
the Hermit, Signor Foli; and Caspar, Mr. Santley. 
There have been many Agathas on the stage, 
but suited as she is to the part by voice and edu- 
cation, we think Malle. Tietjens is the best we 
have seen. She has all the flexibility and the 
delicate conception which go to grace this not- 
important but eminently pleasing réle. She gave 
to the scena “Before my eyes beheld him” a 
foree which we have never witnessed excelled. 
Madame Sinico is well placed in Aennchen; she 
sings correctly and with freshness, possesses a 
pure soprano, and understands her part, It is 
seldom we find so perfect an union between a good 
voice and an intellectual conception of the drama. 
Of Mr. Santley there was but one opinion. His 
Caspar was very fine. There were times when he 
fell short of the physical greatness of Formes—as 
in the incantation scene, in the drinking song, 
and at his death; but he threw himself into the 
part with praiseworthy energy, and his song at 
the close of the first act was given with immense 
power. Trying as it is, the manner of his taking 
it was excellent. Signor Stagno was rather over- 
weighted in the part of Rodolfo or Maz, as it is in 
the German. He did not sing inartistically, but 
the requirements of the réle are beyond his means. 
He has a pleasing voice, however—a light tenor— 
and his style is good. Mdlle. Edi sang the solos 
of the “Huntsman’s Chorus” extremely well. 
The orchestra was excellent, and the scenery of 
Mr. Telbin admirable. In the incantation scene 
he has successfully managed to convey the idea of 
the supernatural without that of the ridiculous. 
It is in itself a wonder of scenic horrors. In fact, 
the scenery at the theatre is an attraction, and 
Was an especial feature of this altogher successful 


s Tepresentation. 


The opera was repeated on Tuesday and Thurs- 
day, and will he repeated to-night. On Monday 
“ Faust” was done for the last time. Next Mon- 
day “ Don Giovanni” is announced finally. 





A strange want of foresight on the part of th 
English management has been productive o 
several contretemps at Covent Garden. It appear: 
that the parts of the ‘ Africaine” are not under 
studied, and that the indisposition of a principa 


thus is totally unprovided for. The result of thi 
negligence is that on two occasions this week an in 
effective substitution has been made for an absent 
singer, and that the anomaly of reading a pari 
through and leaving out the best music has beer 
witnessed in opera! On Monday Mdme. Sherring. 
ton was called away to the country, where she 
was engaged before signing terms with the 
Company ; and Miss Thirlwall sustained the part 
with fatal effect, for the duet for Ines and Selik 
was omitted. In this case, as the necessity wa: 
foreseen, there is no excuse that the part should 
have been left unstudied by Miss Thirwall. Ther 
again, Mr. Adams has been ill, and the part o 
Vasco had to be read, with all the principa 
music omitted. We would urge on the manage. 
ment the advisability of having substitutes in 
each case ready provided, so that considerabk 
disappcintment may be spared the audience 
“Hamlet” with Hamlet omitted is a joke to an 
opera where the tenor reads his part and does not 
know his music, nor is the practice fair to th 
artist called upon at a moment’s notice to under 
take so difficult a task. On Wednesday an 
Friday the “ Mock Doctor” has been repeated 
The ballet “ Gitta’’ is given on such occasions ; it 
is well danced but the music is very poor. 


- 2 


ENTERTAINMENTS. 





Professor Anderson has the faculty of imitating 
successes if he does not originate them. A basket 
trick having sent people into the Egyptian Hall, 
the Professor gets a basket and repeats the trick 
a giant being the last magnet to idle crowds ir 
Piccadilly, the Wizard of the North follows uj 
that successful production with an adaptatior 
from the French. There never yet was a singh 
undisputed success: the original suggests the 
imitation. Last year we had one-legged dancers 
at all the music halls and a clumsy (quasi) one 
legged clown at a theatre. So Chang being noted 
an institution, out comes another giant who “look: 
down on Chang,” in the language of the advertise 
ment. The popularity of both is fictitious. A 
year or so ago Chang was an idle saunterer in the 
streets of Shanghai, and nobody there paid any 
attention to him despite his size, while Anak was 
exhibited to small Edinburgh audiences as the 
French giant. But Chang's nationality secured him 
interest, and so Monsieur Jean Joseph Brice, the tall 
Frenchman, has been rebaptized ungrammatically, 
and called * Anak the Anakim,” which is about as 
likely a name as ‘ Jones the Joneses.” M. Anak is 
avery tall gentleman—about 7 feet 11} inches, who is 
introduced in an effective manner among a juvenile 
army, as the giant-captive of ‘ Little Tom Dot,” a 
remarkably small specimen of humanity. Judged 
by contrast the effect is striking; and even when he 
descends among the audience, Anak is sufficiently re- 
moved above their heads to leave an impression of 
wonder. There is a theatrical character in his 
costume, but that is legitimate. For the rest he is 
a civil Frenchman, who speaks his own language (a 
circumstance which has struck some of our con- 
temporaries with wonder); weighs thirty stone; is 
proportionately strong; seems very good-tempered 
(a commendable trait in giants); eats two meals a 
day ; and is said to be growing. 

Mr. George Buckland gave a musical entertain- 
ment entitled “Romance and Reality” last 
Tuesday evening at the lecture hall of the Wal- 
worth Institution. Among the illustrations were 
the following. Song—“ John’s Party unknown to 
his Wife,” Beular; Scena—‘“ The Desert,” 
L’Emanuel; Descriptive Song—* The Gambler's 
Wife,’ H. Russell; and, Tragical Ditty—* He, 
She, and the Postman,” Blanchard. In reply to 
an encore of the last named song, Mr. Buckland 


‘luded with a grand sensational melo-drama in 14 
vets and 122 tableaux by George Buckland, 
ntitled, ‘ Meriami, the Mountain Marigold, or the 
Piratical Pirate of the Precipitous Precipice.’ There 
was a very large attendance of the gentry of the 
aeighbourhood. 

_ oS 

THEATRES. 





The interregnum between “ Macbeth” and “King 
John” has been filled by a dictatorship—“ Julius 
Cesar.” Mr. Phelps as Brutus, Mr. Swinbourne 
as Cassius, and Mr. James Anderson as Mark 
Antony gave a dramatic strength to the tragedy 
which secured its favour with large audiences. 
A farce entitled,“ Husbands, Beware,’ by Mr. Fal- 
coner preceding “ Julius Cwsar,” is well acted. 
The very popular comedy by Mr. Mark Lemon, 
“The Ladies’ Club,” was first written in 1840, 
when the sparkling sallies it contained, and the 
satire against the weaknesses of existing society 
secured it instant favour, After a lapse of twenty- 
ive years we find the piece still attractive as 
layed at the St. James's by Miss Herbert’s good 
company, in which Mr. Frank Matthews and Mr, 
Robson are prominent. It has been necessarily 
renovated by the author, as the old allusions 
would scarcely be appropriate to the present day ; 
ind in this form it promises to be an attractive 
und paying speculation. 

On Monday sennight a new operetta, entitled 
‘Felir; or, The Festival of Roses,’ was performed 
it the New Royalty Theatre. The libretto is by 
Mr. John Oxenford and the music by Herr Liszt. 
Che mainspring of the story somewhat resembles 
that of Mozart’s Opera, “Cosi fan tutti.” ‘Two 
ladies, the Countess of Martigne (Miss Susan 
talton) and Amelia her friend (Miss Blanche 
Galton) resolve to make trial of the constancy of 
their lovers by postponing their union for some 
time, a decree to which they require unmur- 
muring submission. But the gentlemen are 
offended, and determine to be revenged by each 
wooing the other's bride elect. The scheme is 
detected, and the ladies resolve to be revenged in 
their turn by pretending to meet their lovers’ 
false advances ; whereupon their lovers, in a fit 
of cynical rage, determine to become “ votaries 
of pleasure.” Disguised as troubadours, they 
both assail the virtue of a village maiden, 
Jeannette (Miss Fanny Reeves), but the Countess 
and her friend follow them in the guise of 
gipsies, and denounce them to the Baillie of 
Martigne (Mr. G. Smith) for their designs upon 
Jeannette ; they are seized and detained, and now 
the Countess, writing to the Baillie in her real 
character, announces her intention of being 
present with her friend at the approaching 
Festival of Roses, of which Jeannette is the 
“chosen maiden.” ‘The Baillie determining 
that the sentence and punishment of the 
culprits should be as public as possible, they 
are brought before the assembled villagers, 
The two ladies, entering as gipsies, throw 
off their disguise, and the culprits find they 
are detected and exposed. Forgiveness is pro- 
nounced on condition that they “ask it on their 
keees,” which they proceed to do with humility. 
This brief sketch is filled up with some pleasant 
incidents and equivoque. ‘The two profligates 
quarrel over their prey, Jeannette, like a couple of 
hungry foxes over a piece of cheese, while the fair 
rustic, who is in league with the Countess, and 
has, moreover, a gallant lover of her own—Lucas, 
a sergeant (Mr. Bentley)—first pretends to coquet 
with them, then dupes them and laughs at them, 

Herr Lutz was, we believe, first known to the 
public as a lyrical writer by an operatta produced 
some years ago at the Surrey Theatre. The work 
failed from the laboured pedantry of the style; 
but a cantata, entitled “ King Christmas,” pro- 
duced two years ago at the Oxford Hall, showed a 
great improvement in the author's ideas. The 
present work, the next one of importance with 








gave “A Norrible Tale,” and the evening con-! 


which Herr Lutz has presented the public, may 
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be truly said to be “of a mingled yarn;” and this 
is true, not only of the entire work, but of nume- 
rous pieces taken separately. We donot remember 
ever having listened to a lyrical work which pos- 
sessed to such an extent the singular characteristic 
of alternately pleasing and disappointing the hearer. 
If Herr Lutz has, in his present offering to the 
muse, got, as we say, a little out of his depth, 
there is no reason that he should not succeed in a 
less ambitious attempt. His muse is reasonably 
prolific of ideas, though it is certain that when he 
has got them he does not always know what to do 
with them. The performance, where the solo 
singers were concerned, was irreproachable ; but 
the chorus wants more drilling, and the fair lessee 
must improve her orchestra if she desires per- 
manent success to her establishment. 








GERMANY. 





Gnrenosie, Oct. 26th, 1865. 

However great may be the political disadvantages 
to Germany from its division into so many little 
states, there is at least some compensation in the 
increased cultivation of art which is promoted by 
this multiplication of capitals. There is hardly a 
court, however small, which has not its theatre; 
and, in a few instances, where this is not the case, 
the sovereign has generally an orchestra, which, 
besides providing for the special court music, also 
gives performances to which the public is admitted 
gratuitously, or on payment of a sinall subscription. 
Just as the monasteries in the middle ages were the 
refuges of letters, so now do these courts protect 
the arts which might otherwise suffer from the 


_ decline of taste too often accompanying material 


prosperity, and from the distracting and exhausting 
cares following in the train of commercial develop- 
ment. Each of these capitals is thus a centre-point 
of art influence. The theatres there are to a certain 
extent independent of the public, and are therefore 
freer from the tyranny of the whims of passing 
fashion, the caprices of which a manager entirely 
dependent upon his public is obliged to gratify, or to 
starve. Musical as well as intellectual liberty of 
thought is also a result of this political subdivision; 
the school that may be ostracized in one state finds 
protection in another; each school thus gets a hear- 
ing; what is good in it has a chance of being 
developed ; while for eccentricity and false principles 
publicity is the surest ultimate cure. 

A run across Germany extending to the South 
of France has enabled me to see several theatres, 
and to attend several performances, both dramatic 
and operatic, a short account of which may not be 
without interest. 

Hamburg, the queen of the Hanse Towns, the 
city of merchant princes, is but a step-mother to 
the theatre. Rarely have I heard so inefficient a 
performance as that of Meyerbeer’s ‘“Dinorah” in the 
Hamburg Theatre. The singers were generally un- 
satisfactory. Fri. Von Terey, the heroine, seemed 
to be very inexperienced; of vocal school she has 
little or nothing; she dashes at the difficulties, and 
appears to think that the beginning and the end of 
& passage are the only essential parts; all the rest 
may take care of itself. The gentlemen had more 
routine, but little charm either of voice or style. 
The orchestra was, toneless and careless; the whole 
appointments and mounting dingy. Of all com- 
posers, Meyerbeer's music least bears slovenly treat- 
ment; his thoughts are so subtle, the instrumenta- 
tion so delicate, that if all be not given with the 
utmost care the whole effect is lost. The Thalia 
Theatre, devoted to vaudevilles and farces, is said 
to be better managed, and to be more patronized by 
the Hamburgers, who in their amusements seem to 
prefer a very light diet. 

Hanover can boast of an excellent theatre; it is 
a fine building, and is but one of many stately 
edifices, both public and private, rising in the new 
part of this rapidly-growing capital. I saw two 
operas of very different character—Méhul’s ‘ Joseph" 
and Meyerbeer'’s “ Robert der Teufel.” The hero in 
each case was played by Herr Niemann, a singer 
endowed by nature with rare gifts. Seldom haye I 





met with a figure and voice so thoroughly heroic. 
I had heard Herr Niemann some years ago; since 
then he has enjoyed the instruction of Madame 
Viardot-Garcia, and has much improved in the 
management of his voice. But he is still far from 
being a perfect singer; there are occasional rough- 
nesses, and he seems to be deficient in the spirit of 
self-sacrifice, as in the ensembles he overpowers 
rather than blends with the other singers. As an 
actor he is far too phlegmatic. He pleased me most 
in ‘‘ Joseph,” in which he was ably supported by the 
Herren Leinauer (Jacob) and Stiigemann (Simeon), 
the latter distinguishing himself also as an actor. 
In “Robert” Frau Caggiati and Fri. Garthe played the 
Isabella and Alice; the former, now somewhat 
passée, has evidently been a good singer; the latter 
is still young, and, in spite of having been prima 
donna at Coburg, seems inexperienced and cold; but 
there is that in her which is worthy of good train- 
ing. The orchestra is very good, and the chorus 
praiseworthy. One strange deficiency surprised me: 
the harp part was played by the Capellmeister on 
the piano ; surely a harpist might be found for such 
a theatre; the piano can never give the peculiar 
effects of the harp, to say nothing of the evils of the 
Capellmeister being obliged to lay down his baton 
while playing. The stage arrangements were ex- 
cellent. The ‘Merchant of Venice” gave me an oppor- 
tunity of hearing the dramatic company. Herr C. 
Devrient, a nephew, I believe, of the celebrated 
Dresden Devrient, played the cruel and cruelly-used 
Jew excellently. The other characters were fairly 
given. 

In Brunswick I was unfortunately able to see only 
the outside of the theatre, as there was no perform- 
ance the evening I was there. It is exceedingly 
inconvenient for the traveller, that even at a very 
little distance from each place it is almost impos- 
sible to get trustworthy information as to the nights 
of performance. The Brunswick theatre is exter- 
nally very handsome. I was told that the company, 
both operatic and dramatic, was good, and that 
especial care was devoted to the scenic and dramatic 
arrangements. 

The theatre at Cassel is most insignificant and 
characterless in its external appearance, having 
nothing whatever to distinguish it from the neigh- 
bouring houses. Internally it makes a better im- 
pression, though it presents what is now probably 
an unique feature in a theatre of any pretension— 
oil lamps instead of gas. It is notorious that the 
eccentric elector, who enforces his orders with the 
point of his toe, so that his attendants envy the 
days of mail-armour, is not fond of too much light. 
Scribe’s effectful play, “* The Glass of Water,” was 
excellently presented. Frl. Harke (Queen Anne), 
Frau Mills-Milarta (the Duchess of Marlborough), 
and Herr Osten (Bolingbroke) played their parts 
admirably. Less satisfactory was Frl. Lehmeier, 
as Abigail; the transition from timid simplicity 
to downright shrewishness was too exaggerated. 
Another evening a fairy piece, the ‘* Zauberschleier,” 
taken from one of Scribe’s plays, was given. In its 
German form it is very stupid. If fairy plays must 
be written the time should be rather a long time ago, 
or the place a long way off; fairy ladies and mortal 
men with chimney-pot hats and paletots are as in- 
congruous as pilgrimages by extra trains. Far more 
fairy-like and beautiful was an afternoon at Wil- 
helmeshihe, where the celebrated water-works 
played for the last time this season. Water falling 
down a long array of terraces, pouring in a broad 
and feathery stream, over rocks, rushing along 
through narrow ravines, hurling itself from the 
lofty arch of the broken aqueduct, rising in a pillar 
of silvery foam, high above the magnificent trees, 
crowned with a shimmering rainbow, and set off by 
a background of forest, gorgeous in every tint of 
autumn—green, yellow, russet, and rich crimson, 
and enlivened by crowds of happy holiday folks: 
all this made up a picture not easily to be forgotten. 
But one dark thought brooded in the shade: the 
bodies of thousands of his subjects, sold by the then 
sovereign of Cassel to fight for the English in the 
American war, paid for all this splendour. Verily, 
Hessen-Casgel has had, and has, strange experience 
of rulers, 





The theatre of Coburg, small as it is, is well con- 
structed and pleasing in appearance, both within 
and without. Only a farcical comedy was given 
while I was there, ‘‘ Eine kranke Familie ; or, Herr 
Humburgh,” by the Herren von Moser and Drost, 
but it was ridiculous enough to be very amusing. 
Barber Qualm, the impudent pseudo-doctor from 
America, was capitally played by Herr Fichtner, but 
the most real genius was shown by Frau Schioen. 
bach, a member of the gifted Schréder family, in 
the small part of the deaf Aunt Dorothea. Iam 
sorry not to have seen this lady in a part in which 
she could better have displayed her great talents, 
Herr Max Bruch’s opera ** Loreley,” which had been 
very successful in Cologne and Hamburg, had been 
produced the previous Sunday in Coburg. It seems 
to have been well received, the scenery, &c., are 
said to have been very beautiful. Frl. Spohr, who 
sang the part of the heroine, was much praised, 
From what I have heard of this opera, the talented 
composer still seems to be over fond of the arioso 
style, the tendency to which was so marked in the 
“ Frithjof Sage.” 

In Wiirzburg, the vinous city of Leisten, and 
Stein, and Bocksbeutel, the theatre has no Royal 
treasury upon which to fall back. Wiirzburg has 
long enjoyed a musical reputation, which com- 
menced and grew with the musical school established 
by a former Prince-Bishop in connection with the 
cathedral of the diocese. The pupils of this school 
give weekly symphony concerts, to which the public 
is admitted gratuitously. Unfortunately, it was 
vacation time, and I had therefore no opportunity 
of hearing one of these concerts, which are said to 
be very enjoyable. The pieces I saw at the theatre 
were “ Die Gefangenen der Czaarin,” a comedietta 
from the French of Bayard, and ‘Der Zigeuner,” aone- 
act Genrebild, by Berla. In the inane, self-opinion- 
ated old police minister, Graf Valoff, and in the wild, 
generous gipsy Peti, Herr Bethage had two com- 
pletely different characters to represent ; his success 
proves him to have no ordinary talent; asa gipsy 
he showed that he was a fiddler of more than 
common skill, The local critics spoke in laudatory 
terms of a performance of ‘‘ Don Juan,” and on the 
evening I left the ‘‘ Huguenots’? was to be given. 

My next stage was Darmstadt. This neat inani- 
mate city has long been celebrated for the splendour 
of the stage arrangements and the elaborate me- 
chanical effects in the court theatre. Verdi seems 
to be in the ascendant here. His “ Traviata” had 
been played the previous opera evening, and this 
evening ‘‘ Nebucadnezar” was given. It is difficult 
to take an interest in this stupid, irreverent parody 
of the grand Bible story. Bible subjects belong to 
the Church or to the oratorio, where the sublime 
simplicity of the sacred narrative must be adhered 
to. Herr Becker, as the Babylonian king, was the 
most entirely satisfactory of allthe performers. 
Frl. Grossmaun (Abigail) is too small, both in voice 
and person, for her réle. Herr Pecz (Ismael) is no 
more young, and has grown stout—two important 
drawbacks to a successful representation of a lover's 
part. Orchestra and chorus were good, and the 
arrangement of the ballet and spectacle showed that 
the reputation of the theatre was well deserved. 

Passing through Mayence I saw by the papers that 
“ Der Freischiitz’ had been newly upon the stage, 
with much splendour. The orchestra was especially 
praised. ‘ Fidelio” and “ Don Juan” were an- 
nounced for immediate representation. The theatre 
is externally rather heavy, but has the merit of at 
once telling the object for which it has been 
built. 

Strassburg, politically French, but in many 
respects still German, is a connecting link between 
the two nations. In the theatre French taste 
prevails, but from what I heard there seems to be 
among the people more relish for the works of the 
great German masters than is generally to be 
found in France. The opera given was Donizetti's 
“Lucia.” Of course in a third-class town it would 
be unjust to lock for first-class artists. The per- 
formance, however, was even better than I had 
expected. Mdlle. Mezerai was a pretty Lucia, and 
sang and acted very fairly. The parts of Edgard 
and Lord Ashton were respectably filled by Messr® 
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Huet and Henry. The orchestra played with 
delicacy and precision. 

The Lyonnese, having chased away M. Rachel, 
seem to be contented with the new management, 
although there is evidence enough that the public 
is somewhat explosive. ‘“ La Favorite” and “ La 
Fille du Régiment” were performed during my 
stay in Lyons. ‘The first was the better given of 
the two. The principal characters—Mad. Nivet- 
Grenier (Leonore), Messrs. Dulaurens (Fernando), 
Méric (Alphonse), and Baltazar (Perié), were really 

ood. Less commendable was the performance of 
“ La Fille du Régiment.” Mons. Gense (Tonio), a 
candidate for engagement, has neither voice nor 
spirit. Messrs. Barrielle (Sulpice) and Gustave 
(Hortensius) are better actors than singers. Mdlle. 
Gase (Marie) deserved the most praise, but she 
was still far from perfect. After being accustomed 
to German orchestras, that of Lyons sounded poor. 
The scenery and appointments were dingy. The 
theatre is a fine building, both internally and 
externally. 

A scene, characteristic of French customs, 
occurred during the evening. In the provincial 
theatres it is customary to give the audience a 
veto as to the engagements of new artists, who 
have to make three débuts before the public is 
called upon for its decision. This custom M. 
Rachel tried to abolish; hence the riots already 
described in your journal. The new manager has 
been prudent enough to restore the public their 
right, so this evening, M. the director, after the 
third act of the “ Favorite,” appeared in his box and 
asked the audience whether it assented to the 
engagement of Mad. Nivet-Grenier ? The assent 
was unanimous and enthusiastic. A huge placard, 
upon which accepté was printed, was held up by 
the director, to show that the verdict of the public 
was confirmed. In almost all the cities and towns 
of France the walls are placarded with the Mairial 
ordinances, regulating the way in which the sub- 
scribers and public at large are to exercise their 
right of confirmation or rejection. 

Even to Grenoble, that quaint old metropolis of 
gloves, in which, in the old town, every street 
seems to consist of nothing but corners, did 
Donizetti follow me. Again had I to listen to the 
doleful fate of Lucia and Edgard’s curse. Malle. 
Gannet, the heroine, was the only one of the 
artists who appeared to have the least idea of 
style and school, and to be endowed with any 
voice. I could not but regret that a young lady 
of so much promise should have been so early 
withdrawn from good training, and from the 
opportunity of hearing great singers. Time will 
show whether she has the energy and love of art 
to continue her studies for herself, and to save 
herself from the sad fate which too often awaits a 
young artist who is placed among such unfavour- 
able surroundings. Far more complete than this 
performance of Lucia was that of Rossini’s delight- 
ful “ Barbiere,’ on another evening. With the 
exception of the Almaviva, all the parts were 
respectably filled; while Mdlle. Gannet, as Rosina, 
looked charmingly and sang very pleasantly. 
The orchestra is very unsatisfactory ; it is largely 
recruited from the military bands, the members 
of which are far more at home on their wood and 
brass than on the more delicate stringed instru- 
ments. Gounod’s “ Faust” is being studied, and 
“ L’ Africaine”’ is promised during the season. In 
the latter case it is to be hoped that the promise 
will not be kept, for I cannot imagine it possible 


to do justice to Meyerbeer’s opera on this little 
stage, 








REVIEWS. 





[Rosert Cocks & Co.] 

“Vocal Trios,” Arranged, Edited, and Adapted to 
English Words, by Winu1am Hixxs. 
Twenty-two trios for equal voices, the music good 
and pleasing, and the words well selected and 
healthy, The whole skilfully arranged by Mr. Hills, 


is one of the best little books of the kind we know, 
and from its moderate price it will doubtless have a 
very large circulation. 





“* Notice of Anthony Stradivari, the celebrated violin 
maker; with historical and critical researches on 
the origin of Bow Instruments, fc., fe.” By F. J. 
Ferris. Translated by Joun Bisnop, of Chel- 
tenham. 

Mr. Bishop has rendered good service to vio- 
linists and the musical world at large by his trans- 
lation of Mr. Fétis’s work. It contains a memoir 
of Stradivarius, and notices of his predecessors, 
contemporaries, and pupils; and an investigation 
of the origin and gradual improvements effected 
in the instrument and in the form of the bow; a 
list of the Italian school of violin makers from 
the earliest times; an account of the Guarnerius 
family and of Francis Tourte, to whom we are 
indebted for the present perfect form of the bow. 
The style of the work is interesting, and it is 
illustrated by woodcuts, showing early forms of 
the instrument, &c. There is in the Appendix an 
anecdote of the repair of Paganini’s Guarnerius, 
and of its perfect imitation so as to deceive 
Paganini himself. We strongly recommend the 
work to our readers. 





[Lamporn Cock & Co.] 
“ Dimmi ricordi tu.’ Terzetto a Canone, per M.S., 
C.,e T. Musica del M. Cavaliere Gractnto Marnras. 
“Ad Ischia (Rimembranza).” Quartetto a Canone, 
per M.S., C., T.,e B. Musica del Cavaliere Gia- 
cinto Marnas. 
The above Terzetto, which is in A flat, 9-8 time, 
combines most taking melody with thoroughly scien- 
tifie treatment, without unnecessary difficulties of 
execution. It will form a very interesting addition 
to the repertoire of amateur concerted music, while 
there is scope for the highest qualities of the accom- 
plished singer to do full justice to the author’s con- 
ceptions. The piece is short and sparkling, and 
cannot fail to be a favourite whenever heard. 
The Quartetto opens in A minor, 3-4 time, the 
subject being given out giogoso by the Bass, after 
some twenty bars changing to A major. The parts 
are exceedingly melodious, and are very well worked 
up; the pianoforte accompaniment, too, is effective. 
We can commend this Quartet to our readers, as 
offering full recompense for the study required to 
get it up. 





[Cramer & Co.] 

1. “There’s none so fair as she.” Ballad. Written 
and composed by George Perren. 
2. “I shouldn't like to tell.” Ballad. Composed 
by George Perren. 
No. 1 is a pleasing melody in crotchets, common 
time, of moderate compass—an octave and two 
notes. The words hardly convey the idea given 
by the title, as the “She” is the lady who all 
through life has proved his loving guide, i.e. his 
wife. As Mr. Spurgeon has revived the practice of 
writing love-poems to wives, we may expect 
plenty more in a similar strain. The song is very 
effective and will become popular. No. 2 is a 
merry little air in B flat 2-4 time, compass C to G, 
which will commend itself to every one from the 
universal sentiment of the words and the appro- 
priate and graceful manner in which they are set. 
Wherever sung, and whether by lady or gentleman, 
this song is sure to be admired. 





“Florence.” Valse by C. Goprrey, Bandmaster 
Scots Fusilier Guards. 


This waltz is, we think, the most successful 
production of the composer, and is no doubt 
destined to obtain great popularity. The 
melodies throughout are most beautiful, and from 
the introduction to the end their attractiveness 
never fails. When to this we add that it is a 
first-rate waltz to dance to, there can be little 
doubt of its becoming pre-eminently the waltz of 
the season. We must add a word for the beauty 








aud Well printed in bold characters, Altogether this 





[Ewer & Co.]} 

“Two Songs, with accompaniments of Violin and 
Pianoforte :’ No. 1, Rustling Forest ; No. 2, Dear 
Birds. Words by Jon Oxenrorp. Music by W. 
VoLcKMAR. 

No. 1 is a pleasing melody to words which we 
present for our readers’ opinion :— 


Rustling forest, vault of blue, 
Sunbeams show’ring o’er me, 
Grassy carpets wet with dew 
Prospect free before me. 
Here a church, there near the shore 
Stands a city proudly, 
But my eyes still long for more 
And my sighs speak loudly 
From my breast, 
For the white sails yonder, 
Chasing every thought of rest, 
Bid me further wander, 
Far as any ship can go, 
Far as any bird can fly, 
There where other breezes blow 
Hither let me high (sic). 
Come my staff, quick away, 
This my heart’s desire, 
Let me haste away, 
Never faint or tire. 
No, 2 is also a pleasing melody, and better off for 
words, as there are not so many of them. We 
would recommend those who have these songs to 
use the German words, and to omit the violin 
obbligato. 





** Short, Sacred, and other Poems.” By J. Cauucorr, 
Richmond, Surrey. Richmond: Hiscoke and Son, 
Not to allow the possibility of mistake, Mr. Call- 
cott carefully puts his address at the bottom of every 
other page, as No, 8, Kew-road, Richmond, Surrey. 
It is scarcely necessary; there could hardly be two 
Callcotts of equal calibre. We never wish to meet 
another Calleott like unto this. His ‘ songs” 
should be designated not sacred but sacré. They 
are very bad—more than usually bad even for pious 
verses, and we all know how much worse a poetaster 
gets when he attempts sacred subjects. Mr. Call- 
cott’s object, he tells us, “is not to seek poetic 
fame,’’ and as for his lines, 
‘* They’re simply what my heart dictates, 

And into grateful language breaks.” 
These two lines aro fondly believed by the author to 
rhyme, and he shows equal credulity in several 
instances. He imagines ‘‘mankind” rhymes to 
“ guide,” “God” to Lord,” “body” to “glory,” 
‘father ” to “ ever,” “ blessing” to ‘ resting,” and 
so on with many more. Mr, Callcott teaches little 
moral as well as sacred lessons, as for example in 
the poem on a young man who has left school :— 


‘*T have done with my school, and the bother of books, 
With father’s, and mother’s dictating harsh looks, 
I see all before me is cheeringly bright, 
My own thoughts will guide me, I’m sure to be right; 
Through the week I’ll not idly my time throw away, 
But only on Sundays I’ll keep holiday.” 
These reflections would naturally occur to any . 
adolescent gentleman, especially in Richmond, Sur- 
rey, where we may take poetic license for assuming 
his youth had not been altogether sunny, owing to 
parental irritability, But observe how the poet 
reproves him :— 


‘* But stop! something whispers, you'll find out ere 
lon, 
The a you're pursuing is certainly wrong ; 
Your holiday Sunday God gave for resting, 
And, rightly observ’d, ’tis truly a blessing. 
Had God not in mercy a Sabbath day given, 
Man must have labour’d alike on all seven.” 
A truth so profound and new as to fall on the reader 
with startling suddenness; but a truth worthy of the 
writer who makes a very moral and pious Rose say 
to a little child :— 
‘ And now, having budded, and bloomed o’er this spot, 
In the same earth that reared me, I wither and rot,” 
and echo answers, ‘‘ Rot!” 





The namber of patients relieved at the Hospital for diseasos 
of the heart, 67, Margaret-street, Cayendish-square, was 120 
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201, Recent Srreet, W. 


ARAMER & CO. 


Limirep beg to announce the | 
) 


following new operas, which will be included 


in their répertoire for the ensuing season :— 


A GRAND ROMANTIC OPERA. 
By M. W. BALFE. 


(lu preparation.) 





A GRAND HISTORICAL OPERA. 
By W. V. WALLACE. 

‘LA FORZA DEL DESTINO.” 

By VERDI. 


Grand Opera, 





“THE SAPPHIRE.” 

sy FELICIEN DAVID. 

A GRAND ROMANTIC OPERA. 
By A. S. SULLIVAN. 


(Ready) 


“ IRENE.” 
Grand Opera. By CH. GOUNOD. 
“SLEEPING QUEEN.” 
Comic Opera, in two acts. By M. W. BALFE. 


Grand Opera. 





“TREASURE TROVE.” 


Comic Opera, in two acts. By E. GAUTIER, 
Professor at the Paris Conservatoire. 





“THE MAN-AT-ARMS.” 
Comic Opera, in one act. 


By ADOLPHE SCHLOESSER. 





Applications for right of representation of these 
Operas may be made to Messrs. Cramer & Co. 


THE CHIEFTAIN'S WIFE. 
‘A Bit Ay 


BRINLEY RICHARDS. 
SUNG BY 
SIMS REEVES. 
EVERYWHERE ENTHUSLASTICALLY 
ENCORED. 


The Liverpool Mercury in a notice of the late 
Philharmonic Society's Concert says :— 





AND 


**Mr. Reeves achieved another triumph in Brinley Richards 

ballad ‘ The Chieftain’s Wife.’ This song is founded on a tragic 
and deeply affecting incident in the famous retreat of Garibaldi 
across the Apennines, with his beloved wife Anita and a few 
faithful followers. His little band scattered, himself hunted 
down by land and sea, he found a momentary refuge at Rimini, 
where Anita died from exhaustion. Garibaldi could not stay to 
yerform the last sad office of affection, and tore himself from 
her unburied corpse, which was cared for by the rude pea- 
santry of the district, who searcely recognised, in the poor 
wasted form, the great chieftain’s wife. The pathos with which 
he sang this pretty ditty could scarcely fail to gratify those who 
could appreciate a refined vocal effort, and there was a general 
demand for the repetition of the ballad, with which Mr. Reeves 
readily complied,” 

*** Lost Hope’ and ‘Anita’ are the titles of the new songs, 
both of which were sung by Mr. Sims Reeves, and redemanded.” 
—Morning Post, June 20th. 

«The most remarkable feature of the performances was the 
singing by Mr. Sims Reeves of two new songs, ‘ Lost Hope’ and 
‘Anita,’ set by Mr. Brinley Richards, both of which were 
enthusiastically received and encored."—The Observer, June 
25th. 

*A new seena, entitled ‘Lost Hope,’ and sung by Mr. Sims 
Reeves, was also encored with enthusiasm. The same compli- 
ment, moreover, was paid to another song of his, entitled 

Anita,’ sung by Mr. Sims Reeves, a very beautiful and expres- 
sive composition.”—/Uustrated London News, June 24th. 

“Two new songs set by the fertile genius of Mr. Brinley 
Richards, both of which were enthusiastically received and 
encored, The words are very graceful and poetic, and the 
music is sufficiently good to give Mr. Reeves material where- 
upon to employ his unequalled powers of voice and expression. 
‘The second is a lament suggested by the death of Garibaldi’s 
noble wife at Rimini, and entitled * Anita.’ The air is patriotic 
and winning to a high degree ; and sung with the very perfection 
of tenderness by the gifted and intellectual artist entrusted 
with its presentation, we could not wonder at the unbounded 
favour with which it was received.”— Morning Star, June 21st. 
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THE LATE W. VINCENT WALLACE. 
SUBSCRIPTION has been suggested to pro- 


A vide a TESTIMONIAL of the esteem in which the late 
W. VINCENT WALLACE was held. It is proposed with the 
funds which may be raised to erect an unassuming Monument, 
and to devote the residue to his widow and children, who are 
far from heing efliciently provided for. Among the friends from 
whom aid have been promised are the following :—The Marquess 
of Downshire, Charles Collard, Esq., Thomas Chappell, Esq., 
Robert Cocks, Esqy., Robert Addison, Esq., George Wood, Esq., 
Brinley Richards, Esq,, — Griineisen, Esq., and many others. 





MR. CHARLES HORN. 





M*: CHARLES HORN, son of the late 
eminent composer, is, through a series of misfortunes, 
in a state of extreme poverty. As his destitution is the result 
of no faults of his own, and as he has ever borne the best cha- 
racter for diligence, fortitude, and perseverance as a hard 
worker, kind father, and affectionate husband, it has been sug- 
gested that some tangible assistance be given him in the shape 
of a sum which shall at any rate be some slight alleviation of 





his misfortunes. The following subscriptions have been 

received :— 
IN iss dc ectarteriguadaseamian ow 
W.H. Bellamy . 320 
Mr. J. Lamborn ¢ Cock . 100 
Mame. Arabella Goddard . oe we ae 
Mr. J. W. DawieOW ..seecceccscccnceee soos 29 
Bk We Ee OD canticdcictsiemoataene Bee 
Miss Berry 110 
Mr. Sydney Smith.. ; 010 6 
Mr. R. Andrews, Mé anchester ee 
Mr.s John Holman Andrews................ 1 1 0 
Sir George Smart ..... tums BES 
Mr. George Wood, Harley- street ‘Suttle B 8 ® 
Mr. Henry F. Chorley . ; cosesene 2 O @ 
Per Mrs. John Holman in | Andrews ‘profit on 

compositions of the late Mr. C. E. Horn, 

sold during the past week) .............. 1 2 6 
PORE TIN, T,  sactscarnusiccnccmes 9 3 @ 
Professor Sterndale Benne tt . wniemesecee BS ae 
w. WA. aaa icine O20 ® 
Per Mrs. Jobn Holman ‘Andrews, "Her pupils 

at Miss Maberly's, Cedar Lodge, Black- 

heath , ‘ 011 0 
Profits of songs, composed by the late C E. 

Horn) sold during the past week, per Mrs. 

John Holman Andrews ........+....... O17 6 
PAR ARA TEE 06.03 00 cb esce ce wticsssdese 3 OO 
SR er er Te 
IES oth Wed os ek went ie deed daw” en ae 
ie GS GO oi cc cccicsccsiiscscccscace & HD 
Mr. R. Addison Ee eT Re: Se ke 
Wie. Fiiee, CHRO on nececcicscscccssssnrs Bs 
A Militia Officer 100 
Wty. WUD o6.s5 ce: <iwamemes Ce © 
Mr. George Russell, Croydon iietweawmee Cae S 


Subscriptions received at the Office of this Paper. 





TO CORRESPONDENTS. 





ApoLto, Bixa, AND oTHERS.—We have received several elegies 
on Giuglini, but none up to the mark. 
Exquirer.—Rimbault and Hopkins’ history of the organ con- 


tains everything you wish to know. Mr. Robert Cocks is 
the publisher. 


*," We purposed this week devoting an article to the works of 


the late Mr. Wallace, but having to apply to his respective 
publishers to collect our information, we are compelled to 
defer the paper till next week. 





Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA 


All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to ApvAms and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrrr, 55, King Street, 
Regent Street, W. 





LONDON, SATURDAY, NOV. 4, 1865. 








M. Dannreuther has left New York, on his 
voyage back to Europe. 





The Révue et Gazette Musicale says that the suc- 
cess of the “ Africaine,’’ at Covent Garden, has 
keen complete, a triumph. (!) 


Mr. J. P. Clarke, the well known popular 
military composer, has been re-engaged as band. 
master of the 83rd Regiment. 





Mr. Robertson’s “ Society,” first brought out at 
the Prince of Wales Theatre, Liverpool, is now in 
preparation for its namesake in Tottenham-street, 





Thirteen theatres in Germany are producing 
the “ Africaine,” without counting those in America, 
Brussels, Paris, St. Petersburgh and London. 





The continental musical papers all pay their 
tribute to the memory of Wallace. La France 
Musicale has a serial biography. 





The society of musicians in Philadelphia pro. 
pose to make it a rule that no professional 
musician shall perform unless he has been six 
months in the city. 





The Gazette des Théitre states that Mr. Mellon 
has offered Carlotta Patti 1,500,000f. for a seven 
years’ engagement. We had rather the Gazette 
des Théitre stated it than we. 


The three concerts for which Adelina Patti was 
engaged at Amsterdam took place in the Crystal 
Palace there. At the first 6,000 people attended ; 
at the second 9,000; at the third 13,000. 





The Senatus of the Edinburgh University have 
appointed Mr. Herbert 8. Oakeley the Musical 
Professor. We trust that their decision may prove 
as satisfactory as surprising. 





Mdme. Parepa has left for Chicago, where she 
will commence next week a series of concerts; and 
will then go to Louisville, St. Louis, Cincinnati, 
Pittsburg, Philadelphia, etc., and return to New 
York in December, when she will probably give 
some farewell concerts in Irving Hall. 


We are pleased to record the progress in con- 
valescence of Mr. W. Harrison, who is about to 
start for the seaside for that fresh air and repose 
which it is confidently hoped will restore him to 
perfect health, and to his place in the working 
world which he is anxious once more to occupy. 





Rumours come from Berlin of a fierce but 
bloodless battle fought, not on the plains of Hol- 
stein, not between Prussians and Austrians, but 
between the gentle Lucca and the high-souled 
and high-C’d Wachtel, whose long standing anti- 
pathy has culminated ina pitched fight on the 
stage of the Hoftheater. The last despatches 
state that the talent displayed by the Friulein in 
skirmishing, and the steadiness of her advance, 
succeeded in dislodging the tenor, who retreated 
rapidly to the wings. The audience immediately 
declared for the victorious Lucca. 





Howard Paul has issued a good skit on the tire- 
some order system—a card to “ admit the bearer 
on a wet evening,” and among the general in- 
structions to the holder of the order the following 
appears :—“ It will positively be refused admit- 
tance on a fine evening, as every inch of space is 
then required at the Egyptian Hall by the highly 
intelligent and admirable class of persons who 
pay for their amusement. It will not be admitted 
after 10 o’clock, and the wetter the evening the 
more this order will he admitted.” 





We have received a letter from Dr. Martyn, 
the physician who attended Wallace in England 
and at Boulogne, denying that he ever ascribed 
to his patient “fatty degeneration of the heart.” 
Dr. Martyn says —“‘the diseases I attended Wallace 
for were the Proteus gout (that led to all, and! 
know alone why he was such a sufferer from it), 





rheumatism, gravel, two severe attacks, the last 
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in January last, congestion of the lungs, pleurisy 


tea-drinking at the bottom of the lane; the | 


several times, twice in the chest; never for country papers eloquent in markets and crops, 


disease of the heart, though I often with others 
looked for it asa contingent of danger in gout, 
and especially rheumatism.” We never questioned 
the care and conscientious attention bestowed on 
the patient by Dr. Martyn, and it is far from our 
province to decide in such vexed matters, but the 
circumstance remains that the French doctor re- 
versed the treatment. 





We regret to have to announce the death of 
Mr. Allan Irving, a musician who occupied a 
prominent position in the art-world of London 
both by reason of natural talent and the private 
esteem which his personal good qualities inspired. 
Mr. Allan Irving was the youngest son of Dr. Irving, 
many years professor in the University of Edin- 
burgh ; he was educated as a mathematician, his 
talents being of so remarkable a kind that he was 
elected Fellow of the Society of Arts a year before 
the age in which a member is usually admitted, on 
account of some extraordinary discoveries he made 
in mathematics. No other pursuit however could 
yepress the passion for music which he had shown 
fyom childhood. At the age of nineteen Mr. Irving 
entered the Conservatoire in Paris, studying with 
Bordogni, who at once appreciated his musical 
genius. Thence he proceeded to Naples to study 
with Mercadante the works of that great maestro ; 
from thence to Florence, to perfect with Ro- 
mani the art in which his soul was engrossed. 
After three years’ residence he returned to 
England, where his cultivated style and refine- 
ment were at once appreciated, but was 
induced to accept an operatic engagement in New 
York. America he fancied was the field to bring 
out all his artistic powers; but there, after tra- 
velling from north to south of the States, reap- 
ing laurels in every city he visited, he met with 
a severe accident, which prevented his ever afte: 
performing in opera; he, therefore, on his return 
to England, devoted his voice to the concert-room. 
His death has happened rather suddenly, for he 
had been ill but four weeks. His age was 41. 


—— 
> 


MUSIC IN THE COUNTRY. 








There are in this fair land of Britain too many 
nooks and corners where healthy social life stag- 
nates. To the tired townsman during the season's 
greatest heat the contemplation of shady trees 
and the sweetness of doing nothing is pleasant 
enough; at such times the worker in large cities 
finds an inexpressible charm in his green retire 
ment with its fresh air, its freedom from turbu- 
lence, its undisturbed peace, its complete inani- 
tion. But as a perpetual residence Arcadia is a 
totally different consideration. He who has lived 
a life of action soon wearies of the stillness and 
isolation. True he can yet appreciate the pure- 
ness of living, the fresh air, the green fields, the 
pleasant woodland walks, the absence of those 
spasmodic evils which shake society in towns. 
For country vices are small and trivial, like 
country life. But he tires at the narrowness of 
the interests which surround him; he has rested 
himself on his perch and longs again to stretch 
his winge in wider atmospheres. The very mono- 
tony of nature begins at last to weary him, and 
he returns at last with relief to the most constant 
change of all—the change in crowds that throng 
and press the busy marts of life. 

We speak of the life of the middle-class in the 
country when we designate it dull; for the upper 
classes can fill their houses when they retire to 
their estates for the hunting and shooting, and 
thus simply transfer the existence of the town to 
the manor. But the true country existence is 
only to be experienced by the middle class residents, 
and our readers know what that is. A round o! 


days one accurately resembling the other; a smal 
circle of friends in which a new face seldom pene 
trates; a series of visits paid to three or fou) 
families consecutively, the alternations of which 
are a tea-drinking at the top of the lane with a 


but cestitute of more human interest ; the maga- 
zines from town soon exhausted ; the family library 
(chiefly comprising doctrinal works and an encylo- 
pedia) well-thumbed and got by heart; a system 
of half-a-dozen female planets which revolve round 
the vicar or curate. In fact, the curate is the 
only gibbosity in a dead unmeaning level—an 
oasis in the desert of commonplace. A fractious 
curate especially is a great boon to a country 
parish. There are certain dull diseases which 
require a counter-irritation, and a bumptious 
curate is a sort of seton-in-the-neck. He wakens 
the village from its lethargy, and improves the 
circulation, finding the lady-population fecund 
sources of interest in his contrariness. But no 
curate, however commendably perverse, can fill 
the dearth left by the want of a library, a theatre, 
and a concert-room; and it is in these necessary 
distractions that the country fails. There is the 
village choral society, perhaps, which meets at 
the Red Lion, and there is ManprErs’ or EpMonps’ 
Menagerie which comes round twice a-year; but 
even these outbursts of festivity are closed to the 
more respectable residents, who have nothing for 
it but to eat their own hearts, and devour each 
other scandalously. 


A ery for help which we have just seen in a 
country paper has reminded us of the constant 
demand there is in many an English home for the 
amusement it would be easy now and then to 
afford if the supply were set about in the rieht 
sort of way. The Fife Herald publishes a letter 
from a correspondent in St. Andrews, who is bitter 
on the dearth of music in a city which has con- 
siderable claims to position, especially in art 
matters. St. Andrews is no mere country village ; 
it is an University town at no great distance from 
Edinburgh and Glasgow, with a lively student 
vopulation and a number of good county families 
living round it. There is material enough for the 
support of good music here, one might think, and 
for the remuneration of touring parties. Yet this 
is what the Herald’s correspondent says :—‘‘ Con- 
“certs of late have fallen off very much in St. 
«Andrews, especially good concerts. Seldom or 
“ever have we one in it of a high order. And it 
“may be asked, why is this? For the simple 
“reason that people do not turn out to them, es- 
‘pecially that class who delight to be called the 
“leaders of fashion in this city, and who love, on 
“all gratis occasions at least, to sit in the foremost 
“seats; therefore concerts don’t pay, and those 
“who conduct concerts don’t like to lose money 
“by coming to a place only to expend their time 
“and talents in presence of empty seats and dead 
“walls. What, we might ask, was this fine large 
“hall of ours built for? Before it was built one 
“of the most urgent pleas was the want of a hall 
“large enough to hold a sufficient number of 
“people to induce talent of a high order to visit 
“St. Andrews. Now the hall has been procured, 
“and it, so far as concerts are concerned, stands a 
“useless ornament, for scarcely can there be 
“found people to turn ont to any professional 
“concert sufficient to fill the Council Chamber 
“ We think it a pity that more interest is not dis- 
“played by the upper ten thousand, and also by 
“the middle classes in such matters, as if they 
“were to do so it would give an impetus to such 
“highly commendable entertainments in the city ; 
“it would be an inducement for singers of the 
« first water to visit it, and give our working popu- 
“lation an opportunity which otherwise they 
“cannot have, to hear and cultivate a taste for 
“good singing and music of a more classic kind 
“than that which under present circumstances 
“can be brought within their reach.” 

Now what is true of St. Andrews is this, and is 
also true of many another place :—It is a town of 
cousins, of coteries, and of tea-drinking ; where 
yeople have been born and have grown and inter 
married, until everybody of consequence is related 
to everybody else of consequence. ‘To the St 





Andrusians, a cousinly tea-fight or a cousinly 





| golf-match is the one great dissipation of life, and 


everything else is to be put away for the tea and 
the chat and the scandal. A party given by some 
cousin upon the night on which a touring concert 
is announced, will absorb all the St. Andrusians, 


; and leave the concert-room empty; or the death 


of a cousin will plunge all the other cousins in 
mourning, and prevent them going to concerts at 
all. The concert manager never knows when to 
catch the St. Andrusians, so he gives up the idea 
altogether; and the consequence is that when a 
party of professionals visit the north they care- 
fully exclude from their visitation the university 
burgh in the kingdom of Fife, knowing they have 
a better chance of an audience in the nearest fish- 
ing village than in that well-to-do but apathetic 
city of relations. 

But the evil requires a remedy. For St. An- 
drews itself there is no remedy until they evince 
less interest in tea-fights than in music, but for 
places which are equally deserted by the musical 
caravans peregrinating through the land, and 
which are really ambitious of cultivating their 
tastes and enjoyments, there is always this remedy. 
When country families want a supply of new 
books from Muprr’s, what do they do? They 
combine their readers, form themselves into a 
Reading Club, and order the works. Divi- 
sion of responsibility is division of expense. 
Equally well could they order their concerts. Let 
one or two of the principal inhabitants with the 
intelligent aid of the resident professor, Mr, 
Edward Salter, take the census of the concert 
supporters, see how many seats could be filled, 
and, if the promises of support are satisfac- 
tory, write to a concert agent in London 
guaranteeing the sale of a certain number 
of tickets, as many as he can answer for, 
There are agents enough here to provide the 
country districts with concerts all the year round, 
and these men can tell at a glance what number 
of tickets is likely to meet the cost of sending an 
effective professional party down. It is a matter 
for combination and subscription whenever the 
demand is in advance of the supply. We are sure 
there are many quiet nooks of England where 
people would be very glad to obtain a good even- 
ing of music now and then through the long 
winter, and where the desire could easily be 
gratified. By organising a little Musical Com- 
mittee among their neighbours they could easily 
put themselves in communication with the under- 
takers of concerts, and to a great extent choose 
their own artists and their own programs. 

et ae eS aoe 
BURIAL OBSEQUIES, AND STATE 
CHURCH MUSIC. 





England as a nation at this time beats more 
with one heart and one pulse than at any period 
of her history; and this great unity of life arises 
from the queenly spirit with which she sits 
enthroned among the nations as the ambassadress 
of health, wealth, and their companion—peace ; 
and, of consequence, there is much of trust and 
love between rulers and people. As chief minister 
of state, perhaps, no man has done less than Lord 
PALMERSTON, and yet no man has responded more 
to the mind of the nation ; and when the honoured 
counsellor received his last summons, England arose 
with one feeling to yieid her tokens of respect and 
gratitude to the lifeless—perishatle flesh, now for 
ever stilled; for strife hath ceased—the warfare 
was accomplished—the battle won. 

Never was there a deeper utterance of the 
nation’s thoughts than at the reception of the 
bedy of the Great Duke in our noble cathedral in 
the City; and yet there was a general feeling that 
what was then and there done was nothing respon- 
sive to the stirred hearts of the people. There 
was much about “ man’s dying, and going to his 
long home;” “ all are of the dust, and all turn to 
just again;” “all go to one place—they go to 
the dead.” Probably at the funeral of the great 
and mighty Prince—he in whose days the land 





had forty years rest—there were present many 
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hundreds—if not thousands—of the priesthood,— 
Archbishops, Bishops, Deans, 
Vicars and Curates,—all then and there present to 
thank Gop, with “ hearty thanks,” for the de- 
parture of our “dear Brother,” and to pray for 
the speedy coming of the kingdom; but as there 
was no music, properly so-called, so there were no 
thanks properly so-called. Little, indeed, there | 
was done to remind the members of the Church 
visible, then present, that one great soldier of | 
Curist had escaped to join the triumphant band, | 
who— 


Canons, Rectors, 


Pitched round about, in order glorious, 
Their sunny tents, 
All their eternal day in songs enjoying— 


and houses luminous, 
Joying their end, without end of their joying ; 
When all are rich, and yet no gold they owe; 
And all are kings, and yet no subjects know, 
All full, and yet no time on food they do bestow, 
For thing 
Of course 
and corporations, of judges and councillors, of mar- 


; that pass are passed. 
there was a long, long train of mayors 


barons 
dukes and 
and all were ‘“ put in their places,” 
and all had nothing todo. The real doers were the 
few white-robed choristers, and a meagre list of 
surpliced altos, tenors, and basses. At the duke’s 
funeral an attempt was made by increase of singers 


shals and generals, knights and baronets, 


and earls, viscounts and marquises, 


prince 8 royal - 


to create some sense of feeling out of the iron-bound 
state choir music of the Tudor period. The attempt 
was a bitter failure. And its presentation in West- 
minster Abbey at the funeral of the late Duke of 
NorrHuMber.anp, and last week at Lord Patmer- 
feel assured must speedily lead to its 
certain condemnation and utter oblivion. We 
cannot forget the grandeur of the Litanies, Jubila- 
tions, and Thanksgivings sent up aloft by hundreds 
of Priests at the burial of the Cardinal-Archbishop. 
There is much more in the old service to breathe 
in, participate with, and joy over, than there is in 
our modern funeral office :— 
‘* As the hart pants for the warterbrooks so panteth 
my soul for Thee.” 
‘‘ Praise waiteth for Thee, O God, in Sion.” 
‘*Unto Thee shall the vow be performed.” 
‘Unto Thee shall all flesh come.” 
Such are the psalms. And then that wonderful 
hymn by Tuomas of Cexano, the world-renowned 
* Dies Ira” :— 
Day of dread, in wrath awaking, 
When the dead, from prison breaking, 
To the throne their path are taking : 


STON'S, We 


In thine heart, kind Jesu, bearing 
Me, the cause of Thine hard-faring, 
Leave me not that day despairing : 


Set me with Thy sheep for ever, 
From the goats me save and sever, 
From Thy Right Hand parted never. 


Scarce a word is there in the old service of the 
grave. ‘True, there is the hymn— 
O gentle nurse, the dead receive ! 
We trust them to thy breast ; 
Earth to the noble relics give 
A calm and holy rest! 


But all thought is directed upon him who has just 
begun the travel of eternity, learnt the mystery of 
the cherubim, and become a denizen of the ever- 
abiding city. 

“ Not to the grave, not to the grave, my soul, 

Follow thy friend beloved ; 
The spirit is not there.” 

“The order for the burial of the dead,” as the 
rite is called in the people’s common office book, is 
the only ceremonial in the book demanding a Pro- 
cession. The Priests and Clerks are to meet the 
Body ‘‘at the entrance of the churchyard,” and 
going before it, either into the church or towards 
the grave, they are required to sing in church song, 
or to intone on one tone all together the three 
antiphons— ' 


“ Tam the resurrection and the life.” , 


Il. 
“ I know that my Redeemer liveth.” 





III. 
‘“* We brought nothing into this world.” 





The old church song was without doubt given up 
in the Tudor reformation days, for although there is 
no printed copy of the music to these antiphons 
|there is no reason to doubt that the grave and 
colourless counterpoint still continued to be sung to 
these words is the handicraft of Mr. Bacnrtor 
| Morzey, a singing man in the chapel of Queen 
Elizabeth. These Dirige or dirge anthems are all 
in one key, mostly without rhythm, not marked by 
any modulation, no theme worked out to bind them 
| together, and not displaying any of that artful con- 
|trivance or neatness of point which marks the 
practical hand of that epoch. As to majesty, 
| solemnity, grandeur, heart, devotion, or any signs 
of christianized humanity, there are none. Mor- 
LEY’s logogriphs are not Gothic, for with their 
barbarisms there is nothing intellectual, imaginative, 
or emotional. But one thing is certain—there is no 
Tomas Hetwore in Tuomas Morey, no Mr. Lam- 
bert. The school that these gentlemen declare to 
be the only church music is not the Tudor school of 
Tuomas Morey, the pupil of Wiit1am Byrpe. 
Scanty as is the skill, immature as is the ietet” 
poor and monstrous as is the harmony, Mortey's 
labour is infinitely beyond the rash and melancholy 
impurities of these revivalists of a style of writing 
only remarkable for every neglect of accent, just pro- 
portion, and meet and fit accentuation of language. 
Morey commences his first anthem thus, so saith 
at least Dr. Tupway (1715), in his collection of music 
made for Lord Haney. 
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Life, sait 


the Lonp. 
No mortal foot could walk with any certainty or 
comfort to such misshapen ugliness as this opening 
phrase. The second dirge is, if possible, still more 
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day . » earth, 


Deans and chapters have much to answer for when 
permitting one of the most sublime of sentences 
to be found in Holy Writ to be thus travestied in 
church service, and by poor, unlettered, untaught 
little boys compelled to sing out of the register of 
their voices, and to give utterances to phrases in 
music at variance with their nature and abhorrent 
to their common sense. What follows is simply 
preposterous :— 


lat-ter 


up -on the. 








a — 
We brought no-thing in - to this 








world,andit is cer-tain we can car-ry nothing out. 


The roughest and most unworked canto forms of 
Meatu, Causton, Hasteron, OAKLAND, or SHEP- 
PARD can scarcely exceed in dulness and dryness 
this frightful misapplication of the resources of 
counter-point in one of the church’s most solemn 
and affecting ceremonies, 














The close of this antiphon— given to the words— 
“The Lorp gave, and the Lorp hath taken away: 

Blessed be the Name of the Lorp,” 
is so grievous and miserable that we refrain from 
further quotation. What could HaEnpeL haye 
thought of England’s chapel-royal vocalists when 
giving enunciation to this music at the funeral of 
Queen Carouine, for whom he composed that 
anthem of deep learning and deeper feeling, “ The 
ways of Sion do mourn?” Music of this character 
closes the mouths of all but lay quiremen, and 
places singers of this class in a mean and dis. 
reputable position, seeing that there can be no 
true church singing, no real artistic exhibition of 
feeling or power, no indication of poetry or life, 
Let us be permitted to imagine some three or four 
hundred priests, together with four or five 
hundred singing boys and men opening the pro. 
cessional antiphons thus—all proclaiming in 
unison :— 


ad ee eee 


am the Re - sur - rec-tion and the 


eras 


© site, saith the Lonp; He that be-liev-eth in 


eer emirate 


yet shall he live. 


The antiphons are followed by the Psalms—the 
39th and 90th. The proper way to chant the 39th 
Psalm is that of taking the first four verses on the 
monotone, and then breaking in with the harmonized 
chant at the fifth verse, 




















me, tho’ he were dead, 


I said, I will take heed to my ways: 
That I offend not with my tongue. 
I will keep my mouth with a bridle ; 
While the ungodly are in my sight. 
I held my tongue and spoke nothing ; 
I kept silence, yea, even from good words ; 
But it was pain and grief to me. 
My heart was hot within me ; 
And while I was thus musing, 
The fire kindled : 
And at the last, 
I spake with my tongue. 
The whole of this passage ought clearly to be de- 


livered in free recitative on one tone (A), and then 
will commence the chant. 

















Lord, let me know my end, 

And the number of my days ; 
That I may be certified how long 
I have to live. 


The Psalms finished, the lesson read — then 
should follow the Metrical Hymn, as the body is 
carried from the choir to the grave—one of those 
glorious relics of olden days, that proclaims 

Peace—for war is needless ; 
Rest—for storm is past ; 
Gaol—from finished labour ; 
Anchorage—at last. 
And whilst the congregation groups itself around, 
and the labourers prepare for the gradual descent 
of the body into the grave, the choristers cat 
continue the rhythm of Brrnarp or CLuNny—& 
gem of the twelfth century, not dimmed by any of 
subsequent or anterior period :— 
There is the throne of David, 
And there from toil released, 
The shout of them that triumph— 
The song of them that feast. 

The Antiphons, “Man that is born of a woman,” 

commencing 
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Continuing in this vagrant and inane manner, 
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pains of death to fall from Thee. 


and no other than a sad disgrace to the name of 
the composer; and, for the credit of the cursus 
music of the church, should be removed from the 
cathedral libraries. We have at least a score of 
ordinary organists who would supply music of a 
much higher character for the situation. 

The body is here lowered into its last resting- 
place, and whilst some one near casts upon it hands- 
full of earth the celebrant recites that most exquisite 
prayer which for beauty of language and deep 
emotion in idea stands unparalleled in our or any 
other tongue. Then follows the old antiphon, 
“ Audivi calo:—” 

I heard a voice from heaven, 
Saying unto me, Write : 

Blessed are the dead 

Which die in the Lord: 

So saith the Spirit. 

For they rest from their labours. 


The first thought in this our grand funeral office 
is the state of struggle and fight in which living 
manhood moves. Here ‘we fight the battle,” and 
win the soldier’s palm of honor, that when conflict 
is over and warfare’s girdle has been cast on one 
side there may follow the requiem, the everlasting 
rest. The next is that of sleep or rest from strife 
and labour, until the universe and all the material 
around us shall have vanished ‘as a parched scroll,” 
and the gates of the underworld shall be burst 
asunder, and the newly-clothed myriads of im- 
mortals rise to welcome the great day of consumma- 
tion in the marriage of the Lams, and the Bridal of 
the soul. The antiphon “ Audivi celo” isthe an- 
nouncement of the blessedness of this intervening 
rest; but alas! heard as it was on Friday last from 
the choir by the grave of the great Statesman that 
had so long and prudently steered the rudder of rule 
and government throughout the British Empire—all 
its contemplative and affecting meaning was marred, 
if not utterly destroyed. What of real and deep 


utterance is to be found in such horrible music as 
this— 

















un-to me, Write, Blessed are the 
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dead, Write, from hence-forth Blessed are. 
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‘see, the deadwhich die... in the Lonp. 


How different the feeling of Louis Spohr— 


pS eS 


Bless-ed are the dead . 


e) 


who in the Lorp are 
And again that of Mendelssohn— 


car ea eee 


bless-ed are the dead, O_ bless-ed 


Ages tigate ae 


are the dead who die in BA oun. 


In Purcel’s music the ugly form has separated all 
idea of rest and sleep from the hearts of the con- 
gregation; from the very first it was devoid of 
character and all psychological utterance; it is 
hollow, and untrue ; without a particle of the spirit 
of faith, or of that grand outpouring which marks 
the cantilena of the old church. It is heard without 
devotion and without hope. It is music written by 
the hand scarcely guided by the head, and altogether 
uninfluenced by the heart. Musical art has so 
advanced as to have led to an infinitely higher per- 
ception of its purposes and powers when allied to 
Gop’s worship than is to be traced in this cold, 
hard, stony, lifeless, and unimpressive collocation 
of broken rhythms and common-place chords. Un- 
less something can be found better adapted to por- 
tray the situation and its associations, reading the 
antiphon in plain recitative is much to be preferred ; 
and, further, unless some living and spiritual con- 
ception in music be found for this beautiful passage 
we trust it may be so read, and Purceu’s harsh 
and tormenting music be laid on one side. 

After the antiphon follow the ‘ Kyrie eleisons,” 
the “ Paternoster,” and the two collects. And then 
should come the great congregational outburst—the 
choral sung by one and all present, 

















sleep - ing. 














The hour is nigh when all shall glow 
With vernal gloom again ; 

When the warm blood shall thrill and flow 
Within its ancient fane; 

When body shall with soul unite, 

And soar from death’s cold house to air and light. 
Death beareth life, reneweth life, 

Then mourn not o’er the grave ; 
The seed must die; but, rich and rife, 

Soon o’er the sod shall wave ; 
And clothe, with harvests of bright gold 

The earth, its living mother, as of old. 


The customary mode of terminating the celebra- 
tion of the burial office is that of singing a cur- 
tailed version of the chorus in HaznpE’s well-known 
funeral anthem for Queen CAROLINE. 











But his Name liv - eth 
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But his Nameliv - - - eth e - ver- more. 


It is a mistake, and one of Haznpe.’s very few 
failures, destroying the holy calm of the scene, dis- 
turbing the dear relics placed so gently and tenderly 
in their silent home, and quelling rather than com- 
forting or strengthening those not yet from warfare 
released. Passingness has passed away, and we 
seem to catch a glimpse of the everlasting light of 
the glad city—beams that know not time or night; 
it is a divorcing of the departed from the assembly 
of the saints he has so recently joined, disfiguring 
the victor’s laurel, and dimming the golden 
dower. But as the service began -with the 
processional antiphons it should terminate with 
processional music. The choir and chorus should 
retire singing, and passing down the long 





climaxing in a rolling stream of thanks. 
giving to Him who led them forth by the right 


| way unto an habitation where they may dwell for 


ever. 

The old hymns—which time can neither dim 
nor destroy—and the great congregation utter- 
ance are large and mighty acts of worship. At 
present we are compelled to listen to BrETnoven’s 
misty “Dead March,” and the monotonous bearing 
of that in Harnpet’s oratorio of Saul, a March 
HAENDEL never wrote for Church service, and 
never once associated with the last offices of 
Christian burial. Its performance at the close of 
our funeral rites we conceive to be a fatal error— 
destructive of all that “comforting of one an- 
other” so beautifully alluded to by the apostle, 
and so called for and required by the whole tenor 
of the concluding portions of the office. Tho 
organ is a sad substitute for the processional 
hymn at the close of the service, the choir walk 
away in a depressing silence, the friends of the 
departed are muddled together without object or 
guide, and the congregation left to listen to the 
mumble of half-drawn pedal pipes and bad imita- 
tions of flutes, oboes, and trombones. This part 
of the ceremony is hard and meaningless, and 
will no doubt give place to one of more intelli- 
gence, and more in harmony with true feeling. 
The burial of the Cardinal Archbishop was an 
ensample, and conveyed a high moral. Improve- 
ments have been attempted in Westminster 
Abbey, and the departed heroes of this great 
nation willbe conveyed to their silent but honoured 
homes with services such as become those that 
have led the van in the militancy of human life, 
solacing and invigorating those that are pressing 
onwards, and following in the wake of their foot- 
steps. 

It was but the other day that the remains of a 
well-known musician—the late Vincent WALLACE 
were committed to the earth in the cemetery of 
Kensal Green, and without a sound of melody or 
harmony. These things should not be. Let it 
be granted that this gifted man dedicated his 
days rather to the amusement and relaxation of 
the minds of his countrymen—still let us hope 
the advance of the art was the foremost purpose 
of his life, and those engaged in music—whether 
in or out of the sanctuary—should be eager to 
recognise the principle and the work. There 
would not have been much of toil, and little 
sacrifice of time in attending to the grave a son 
of harmony who had so long moved within the 
musical world amid the estimation and respect of 
all its children. 








HENRI WILHELM ERNST. 





The autumn has been cruel towards celebrated 
men: we can count their deaths by far too many, 
Of the half-dozen musicians who have fallen 
during this past October, none was more widely 
respected than Ernst. He died at Nice on the 
8th, and he lies there, not in his last resting-place, 
for his interment is only provisional, and the final 
destination of the body has to be considered by 
his friends. He was an illustrious musician, a 
good man, an excellent comrade; his funeral was 
followed by a long train of the poor, whom he had 
always cared for, though he was far from opulent. 
He was esteemed all over Europe, and “the 
shadow of his loss moves like eclipse darkening 
the world’’ of art which knew him. 

Exnet was born in 1814 at Brinn in Moravia, 
and admitted in youth as a pupil into the Vienna 
Conservatorium, where he took lessons of Bozun, 
Kapellmeister Szyrrizp taught him harmony, 
and he also studied under Marszprr, who evoked 
all that was brilliant and aspiring in the student's 
nature. At sixteen he made his first journey to 
Munich, Stuttgard, and Frankfort, where his 
talents awakened a good deal of interest; at 
eighteen he reached Paris and gave a performance 
on the violin in the Thédtre Italien. Here he 
stayed for some time studying the French vio- 
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was then in his fame as a concert violinist. In 
1538 Ernst travelled through Holland with bril- 
liant success, returned to France, gave ther 
several concerts, and then started for Southern 
Germany, visiting Vienna in 1840. From Vienna 
he made fresh excursions in the direction of Silesia 
Poland, Russia, Sweden, and Denmark, went over 
and over again to the principle cities, Berlin, 
Leipsic, Dresden; and everywhere met with the 
same success. Since 1844 he has been known to 
London, where his talent, has always been warmly 
appreciated. He was «a brilliant performer, but 
his style did not embrace those difficulties which 
the modern school, and especially the music of 
Vieuxrempes, have called into vogue. 

He had a certain poetry of playing which was 
manneristic and all his own. In his later years 
his ill health and the nervous affection under 
which he laboured interfered with the correctness 
of his intonations, and rendered his playing un- 
equal. Among the compositions for his instru- 
ment which he has left are the following :—I. Two 
nocturnes for violin and orchestra, Op. 8; the 
second number of which is an andante cantabile, 
which has had greatsuccess. II. El¢gie for violio 
and piano, Op. 10—a charming composition, which 
has been played everywhere, and re-published 
in France, Germany, Denmark, and _ Russia. 
III. Brilliant fantasia on the march and romanza 
“Otello,” Op. 11. IV. Concertino with orchestra 
or quartet, Op. 12. V. Polonaise de concert with 
orchestra, Op. 17. VI. Variations and bravura 
on a Dutch national air, Op. 18. VII. Introduce. 
tion, caprice and finale on a theme from “Ji 
Pirata,” Op. 19. VIII. Rondo Papageno, from 
* Zauberjflite,’ Op. 20. IX. Concerto, allegro pate 
tico, Op. 23. An imitation is also published which 
Ernst made of PaGantnt's “ Carnival of Venice,” 
which he played in public. 

Last year the final compositions of Ernsr—two 
quartets—were played in Paris. After that time 
the composer gradually sank under the influence 
of an illness from which he had suffered for eight 
years. At two o'clock on the 8th he expired in 
the town where he had lived seven years, and his 
death was widely and publicly mourned in Nice 
He had married, twenty years ago, a lady named 
Siona Lévy, who studied dramatic art in the 
Conservatoire in Paris, and for whom a career on 
the stage was destined; but the success which she 
had attained and the hopes of her friends wer 
cut short by the illness which sammoned her to 
her husband's bedside, and which recently termin- 
ated so fatally for mnsical art. 





FRANCE. 





Paris, Oct. 31st. 

Enfin! M. G. Duprez’ “ Jeanne D'Arc,” opera 
in five acts, preceded by a prologue—words by 
MM. Méry and Edouard Duprez—was given from 
beginning to end, on Tuesday, the 24th, at the 
Grand Théitre Parisien. The authors—and I 
should like to know what share M. Méry had in 
the work—have not over-fatigued their imagin- 
ations in the construction of this libretto, and 
“ Six scenes from the Life of Joan of Arc’? would 
be about the best title to adopt to give you a fair 
idea of what the piece really is; and even these 
scenes are not the best that could have been 
chosen to present the public of the “ Théatre 
Populaire’ with a good portrait of the heroine. 
In the prologue, Jeanne is seated beneath an 
immense oak, and meditates on the celestial 
voices she has heard, and which announce to her 
that she is destined to save her country from the 
inroads of the English. She repeats their words, 
and calling to mind the history of St. Généviave, 
the patronne of Paris, who in olden times had 
defended it against Attila, she sings a legend 
which produces on her just the same effect that 
it did on me,—it sends her to sleep. The celestial 
voices now begin and sing a chorus—“ Léve-toi 
Semme”’—which, as far as the music is concerned, 
made me wonder whether the “Angels, ever 
bright and fair,” always sing staccato. The exe- 








cution, too, was most material: fer these angelic 
beings were all of them acquainted with the laws 
of gravity, and conformed gracefully to them by 
lowering their diapason and singing awfully flat. 
This awakens Jeanne, and we have a sort of Credo 
—“‘Jecrois! Le Seigneur se révile’”’—well in situ- 
ation, and set to an energetic and almost fierce 
music, particularly at the words— 

Oui mon bras sera fort: 

Qu'on me ceigne Vépée— 

Qu’elle seme la mort, Ke. 
The chorus of angels, accompanying the soliste, 
comes in at the end, but still staccato; and the 
close of the prologue is satisfactory, and one of 
the best written numbers of the whole work. The 
first act passes on the green of the village of 
Domrémy. Itisa grande féte, and every young girl 
plucks a branch of May to give to her prétendu. 
Jeanne, who is the pride of the village, keeps hers. 
An individual, named Lyonnel (who appears to 
have mistaken the part he has to perform, and 
has come on dressed as though he were about to 
play Don Cesar in “ Maritana’’), makes his appear- 
ance; he is a soldier of fortune, and tenor léger, 
fighting for those who pay him the most; is in 
love with Jeanne, and asks her father to give him 
her hand and his blessing, which he refuses, as he 
loesn’t like the idea of giving his child to a man 
who fights for money. Lyonnel, nothing daunted, 
makes a profession of faith in a capital song— 
“‘ Je suis un soldat de fortune”—and appeals to 
Jeanne. She refuses him the branch he asks, and 
says she will offer it to Heaven only. She and the 
rest of the peasants retire, and Lyonnel is left 
alone. He is shortly joined by an unknown, who 
turns out afterwards to be Jean de Luxembourg, 
and who, being the traditere of the piece, is 
naturally a metallic baritone. In order to inspire 
Lyonnel with confidence, he begins by telling him 
that he (Jean) is a “franc vaurien;” and of 
course Lyonnel makes him his confidant. <A duet 
succeeds, containing a very beautiful phrase— 
‘* Oui j'aime avec délire ’—which the tenor, M. Du 
Wast,sang with remarkable expression, andcharmed 
us all with an effect of voix mizte rarely to be 
heard save on the Italian stage. The first ensemble 
of the duet ‘ Dieu t'a mise en mon dme,” the solo 
for baritone, “ Sois heureux,” and the strette 
‘“« Joie immense,”’ are all fair enough, but bear a 
family likeness; the first to the duet in the third 
wt of “ Haydée,” the second to the “ duo bouffe” 
of “ Robert,” and the third (thanks to another 
staccato) to the composer's celestial chorus of the 
prologue. Jeanne arrives, dressed as a page, and 
announces her intention of going to seek the 
King. Ivyonnel, in a beautiful phrase in G, with 
corno obbligato, attempts to dissuade her, but to 
no purpose; even her father’s remonstrances are 
in vain, and she starts off, accompanied by a page 
sent her by the Sire de Baudricourt, and who 
suddenly produces an order to Lyonnel to be her 
companion. He is, of course, astonished at this, 
and so are we; and we suffer more than he does, 
for he sings his astonishment out and so eases his 
mind, while we swallow ours, and invest a franc 
in the purchase of a libretto to try and make it 
out, and cannot; and, in the meantime, our tra- 
vellers mount on horseback and vanish ; and the 
chorus, who are clairvoyants, tell Jeanne to “‘ Pars 
noble femme” and be blessed (sois bénie), and she 
does partir, and the curtain falls ; and we go out to 
get a breath of fresh air and look at the trains 
starting from the station at the Bastille, and 
think what a capital waiting room the theatre 
would make. 

In Act II. we are at Bourges, and the scene is 
laid in a large hall of Chiteau. Many of the 
King’s followers are present, among them Dunois, 
La Trémouille, La Hire, Xaintrailles, fc. The 
whole scene reminds one forcibly of the ball 
scene in “ Lucrezia ;” and the seconde parte, who 
represented these noble knights, carry out the 
illusion by the agreeable manner with which they 
miss their ‘‘ attacks,” and the difference of opinion 
which exists among them as to the exact number 
of vibrations the normal C requires to make it per- 


—— 


fectly in tune. A quarrel takes place (as in 
‘* Lucrezia”’), Dunois reconciles the two chevaliers, 
and asks for a song. (‘‘ Lucrezia” again.) La Hire 
sings the war song of Dunois, and we have the 
agreeable occupation of watching him listening 
to his own praises, with that unmoved counten- 
ance which only choristers and postmen possess, 
and then coming in with the others at the end of 
each verse with a noisy “ Dunois a la rescousse,” 
(Let me state that this number was highly ap. 
plauded by the public, and was the only one in 
the work honoured with an “encore.”) The King, 
Charles VII., makes his appearance, and thanks 
his friends for their fidelity in a cavatina, which 
contains nothing remarkable save a monstrous C 
sharp, which the tenore di forza (M. Gaston 
Aubert) gave with immense power, and after this 
vocal effect, thinking he had done enough to hand 
his name down to posterity, he cooled down, and 
kept himself to himself for the rest of the even- 
ing. The King announces the arrival of Jeanne, 
who is to command the army. The knights 
murmur and object to being led to combat by a 
woman, even though she be inspired, which they 
disbelieve. To try her, Dunois takes the King’s 
place on the throne, while he mingles with the 
courtiers, and Jeanne is introduced. She passes 
before the throne, and_calls Dunois, and the rest 
by their real names, and approaching the King, 
salutes him by his title, in a phrase which is well 
written—at the close particularly so. She has a 
private and confidential discourse with him ; scolds 
him about Agnés Sorel, and brings him to the 
determination of confiding his army to her guid. 
ance. Charles announces this to his followers, 
who now accept Jeanne for commander, and the 
act ends with a noisy and “ brassy.’’ ensemble, 
in which we recognised a motif of “ Moise’’ as the 
principal subject. 

Act III. takes place at Rheims on the day of the 
coronation. Here we meet Lyonnel again, and 
find that he has turned traitor, and gone over 
with Luxembourg to the English. He sings his 
shame and regret in a cavatina, and when Jeanne 
advances at the head of the procession attempts 
to speak to her, but is repulsed. Luxembourg 
arrives, and induces him to accompany him. The 
music of this act, save Lyonnel’s air, is noise. 

Jeanne is now in prison (Act IV.). She has 
been taken and condemned “ @ perpétuité,” but on 
the condition that she will never draw a sword 
again. Ifshe breaks her oath the stake will be 
her punishment. We now learn for the first time, 
and at this late period of the piece, that Luxem- 
bourg also isin love with her, and to revenge him- 
self for her scorn is determined to put her to 
death. In order to effect his plan, he has caused 
her armour to be placed in the cell she inhabits, 
and sends her Lyonnel, disguised as a monk, to 
offer her spiritual consolations. Jeanne makes 
her confession, and avows that she loves Lyonnel, 
He throws off his disguise, and promises that he 
will save herif she will fly with him. She refuses, 
and as he persists in his intention, she rushes to 
her armour, draws her sword, and threatens to 
slay him if he does not depart at once. At this 
moment Luzembourg, who is on the watch, arrives 
with a number of others, and shows them that 
Jeanne has broken her promise, and merits to be 
put to death. (One good composition is worthy 
of notice in this act. The duett for Jeanne and 
Lyonne. The phrase “ Ma mére hélas!” is full of 
sentiment.). The closing scene (Act V.) is at the 
stake, and commences with a cheur dialogue very 
ingeniously written. A good phrase for Jeanne, 
“0 mon doux Sauveur,” interrupted an instant by 
the executioner’s entreaty that she will pray for 
him, shows a great intelligence of dramatic effect. 
She now asks for a crucifix, but it is refused, as 
she will not confess that she is an impostor. But 
Lyonnel arrives, breaks his staff, and with the 
pieces forms a cross, which he hands to her as the 
flames begin to mount. She pardons him, and he 
does justice on himself with a coup de poignard, 
and falls dead upon her. The flames rise still 








higher, and here the piece ended the other night. 
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Owing either to some misarrangment, or to excess 
of zeal on the part of the person charged with the 
pyrotechnic department of the Grand ThéAtre, the 
fire mounted a great deal too high; and for a 
moment Jeanne (Mdlle. Brunetti) was in real 
danger, and seemed to beaware of it. This caused 
a considerable sensation, and the curtain dropped. 
The principal characters, and ensuite M. Duprez, 
were called before the public, and our poor Jeanne 
fainted away. Iam glad, however, to be able to 
state that she has recovered from her fright. 

The way in which the authors have attempted 
to represent the heroine of the piece is scarcely 
satisfactory, and will certainly not be agreeable 
to the French, who know her history as well as 
they do that of Roland. It would have been far 
better to show her as she really was, a simple 
village girl who, firm in the idea that she was in- 
spired from above, and was to save France, started 
off on her weary walk of a hundred and fifty 
leagues (which she accomplished in eleven days), 
and, making her way to Charles VII., gave him 
confidence, and induced him to follow her counsels.* 
The love element, always necessary in an opera, 
might have been brought about by the introduc- 
tion of another female character, say, Agnés Sorel, 
and then instead of having the King (who is an 
idiot all through the piece) coming on to sing a 
cavatina or so, and doing less than nothing, there 
could have been some interest attached to him; 
and in this way the writers would have found it 
possible to avoid Lyonnel, who is repulsive; to say 
nothing of the idea of Jeanne being in love with a 
free companion who sells his sword and blood to 
the highest bidder. When people write an opera 
on historical subjects—and certainly in such a case 
as this—they ought to respect traditions. 

With regard to the score. It certainly shows 
signs of a great musicianly talent, and a perfect 
knowledge of the different instruments which com- 
pose our modern orchestras: but this knowledge 
is not always used with discretion. A great deal 
is noisy, and in one case ridiculous. M. Duprez 
is athorough harmonist, writes well for the voices, 
as every singer does; but everything in the vocal 
score is written as though he himself were to sing 
it. A composer (of course I don’t speak of fabri- 
cants of cavatines and romances) must, if he wants 
to show any real individuality in his works, have 
a decided opinion of his own. He must believe in 
one certain way of proceeding, and look on all 
others as beneath that he has chosen. But how 
can a man who has been the dramatic singer of his 
day do this? M. Duprez was the Edgardo of 
“Lucia” (written for him), the Fernand of “ La 
Favorite,’ the best Arnold of “Guillaume Tell,” 
though with different qualities, equal to Nourrit 
in Raoul of “ Les Huguenots” and Fleagar of “ La 
Juive,” and many other parts too numerous to 
mention. Something of the style of each of the 
composers of these operas must have descended on 
lim; and though not a single phrase of his work 
has been actually copied, still at almost every mo- 
ment there is, as I said just now, a family likeness 
to many passages in the operas to which he owes 
his greatest successes. It is impossible that after 
singing for thirty years the works of other masters, 
asinger, whatever his talent as a musician may 
be, should be able to banish from his memory the 
passages in which he used to excite the admiration 
of the public, which he knows over and over again 
by heart, and which he (as in Duprez’ case), is in 
the habit of teaching daily to his pupils. Rossini 
used to sing I know: but he sang his own compo- 
sitions, and invented a style of his own; and, 
though an admirer of the great men, worked out 
his own ideas, and believed in them. The cast was 
generally very good: Mdlle. Brunetti as Jeanne, 
although the part was heavy for her, sang and 
acted with all the energy for which the pupils of 
the great master are so remarkable. M. Du Wast 
(Zyonnel) is a good light tenor, and was very de- 


. 
ra our correspondent sure that she was not conducted on 
De at by two self-constituted champions, De Poulenger and 
etz, besides a squire and an archer? Joan was i 
Tecoguised long before she got to the king.—Ep. 











servedly applauded; and so was Luxembourg (M. 


Gaspard), who, in addition to a splendid baritone 
voice, has an imposing appearance, good gesture 
and expression, and is a bariton noble in every 


sense of the term. La Hire (tenor) is doubtful, | 
aud M. Gaston Aubert (Charles VII.) is simply an | song by Mdme. Louisa 
ut digze, and that is all. The scenery and costumes} C8 AMER & Co, Limited, 201, Regent-street. 


are very well arranged: but a great mistake has 
been made in the front of the house. The prices 
have been raised a great deal too much. When I 
first sent you an account of the théitre, which was 
announced as a Théiitre Populaire, there were three 
prices :—Entrée, 50 cent.; confortable, 1 franc ; 
and GRAND confortable, 2 francs. Now we have a 
scale ranging from 50 centimes to 8 francs! The 
inhabitants of the Faubourg St. Antoine will 
scarcely be able to afford this, and certainly we, 
who inhabit a more central quarter of Paris, will 
scarcely feel disposed to start off to the rue de 
Lyons on a winter's night with 8 francs to pay for 
entrance, without mentioning the cab-fare and 
other expenses, when we can look in at ten thea- 
tres within five minutes’ walk and get a stall for 
5 francs. Find yourself in those regions at 1 a.m, 
in a pelting rain, and no cab, and see how you 
like it. 








MDME. CARADORI-ALLAN. 





To the Editor of The Orchestra. 


Srr,—Should you think the following additional 
particulars respecting the late Mdme. Caradori- 
Allan be worthy of your notice they are much at 
your service to append to your excellently written 
memoir of that lady. She tock the principal 
part in the first opera produced in England by 
Meyerbeer---viz., ‘“‘ Margherita d' Anjou” (the other 
characters supported by Brambilla, Cusimi, and 
Perto). In addition to her being a celebrated 
vocalist she was an excellent pianiste, as those of 
her friends can testify who have heard her play 
the works of Mendelssohn, Beethoven, Bennett, 
&c. She also composed several very popular 
Italian and French airs, &c. There is one little 
error in your otherwise correct and excellent 
biography respecting the duet she sung with 
Mdme. Malibran (at Manchester, and not Bir- 
mingham), it was not the one from “ Semiramide,” 
but by Mercadante, from his opera“ Andronico,” en- 
titled “‘ Vanne se Alberghi in petto”’ (vide Hogarth’s 
Memoirs of the Musical Drama, vol. 2), and was 
for some time after known as the “ Last notes of 
Malibran.”—Yours, obediently, J. 








4 RAUDULENT TRADE MARKS.—By special 
appointment to Her Late Majesty the Queen Dowager. 

Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and rd). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
square, Belgravia, London. 





The Hymns of the Eastern Church. 





RANSLATED, witt NOTES and an INTRO- 
DUCTION, by the 


REV. J. M. NEALE, D.D., 
WARDEN oF SACKVILLE CoLLEGE. 
Price 2s. 6d. 


“The only English Versions of any part of the treasures of 
Oriental Hymnology.” 





London: J. T. HAYES, Lyall-place, Eaton-square. 
E* AVANT. Galop brillant. Fruper. 4s. 








+ a EN LUMIERE. Caprice. Nouuzr. 4s. 





A PRIERE POUR TOI. 


Fetper. 3s. 


) Sele BROOK. Idyll. Fuuprr. 3s. 
[p= AT MORN. Nour. 4s. 


Nocturne. 











GOUVENIR DE BRIGHTON. Redowa. 


Nowiet. 3s. 


| ements BRILLANT. Nouer. 4s. 








HE above charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 





REN E—Govnon's Great Opera (Reine pe 
Sapa), as performed at the Crystal Palace, now ready. 
Libretto by Haxry Farsi. Vocal and Piano bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


ee | es thou seen the young day blushing ? . 


The delicious romance in Gounod’s ‘ Trene,” as 
Vinning. Price 2s. Gd. In Eand C. 


66 ( Handmaids of Trene.”—The vociferously 
encored dialogue Chorus from Gounod's “ Laexs,” 

for female voices. Price 2s. 6d. 

Cramer & Co, Limited, 201, Regent-street. 





66 PAIR the Rose of Love is blowing,”’—The ex- 
er pastoral melody from Gounod’s ‘ Ingyeg.” 

Price 2s. 6d. 

Cramer & Co. Limited, 201, Regent-street. 





66 TRUMPET Blow!” The grand Chorus, 
A always encored, from Gounod’s ‘ Inens.” Prico 2s, 6d. 
Cramer & Co. Limited, 201, Regent-street. 


66 ys greater in his lowly state!"’ The grand 
Air for Soprano from Gounod’s “ [nenr,” as sung by 
Mdme, Lemmens-Sherrington. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


66 liv him forth through the night.” From 
Gounod’s “Irene.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.”” As sung by Mdme. Lemmens-Sherrington. 3s. 
Cramer & Co, Limited, 201, Regent-street, 








FPAHE Procession March, Solo 4s., Duet 5s. Book 
of Airs, by Catcort, Solo, 5s.; Duet, 6s. ; The Valse, 

Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, 3 

Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisie, by 

Kruoer, &c., &c., for Pianoforte, from Gounod's Grand Opera, 

**TRENE.”” 

Cramer & Co. Limited, 201, Regent-street. 





66 I AVID Singing before Saul.” This admired 
semi-sacred Scena, by Borpsss, for all voices, in D, 

C, and B, illustrated, 3s. 

Cramer & Co. Limited, 201, Regent-street. 


66 TOT all Forgot.” The lovely Ballad, as sung 
by Mdme. Lemmens-Sherrington, The song of the 
season emphatically, 3s. 
Cramer & Co, Limited, 201, Regent-street. 
66 paz from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Victor 
Mass&. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


rIWHE SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


TMHE LONDON PIANOFORTE COMPANY 

Limitep (Trade-mark “ Dussek & Dussek"’), Manu- 
factories, 30, Lywg-straert, Camden-road, and at CasTLE-Roap, 
Kentish Town ; Orrice 1x LyMB-8TREBT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 

30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
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was then in his fame as a concert violinist. In 
1838 Ernst travelled through Holland with bril- 
liant success, returned to France, gave ther 
several concerts, and then started for Southern 
Germany, visiting Vienna in 1840. From Vienna 
he made fresh excursions in the direction of Silesia 
Poland, Russia, Sweden, and Denmark, went over 
and over again to the principle cities, Berlin, 
Leipsic, Dresden; and everywhere met with the 
same success. Since 1844 he has been known to 
London, where his talent: has always been warmly 
appreciated, 
his style did not embrace those difficulties which 
the modern school, and especially the music of 
Viruxtrempes, have called into vogue. 

He had a certain poetry of playing which was 
manneristic and all his own. In his later years 
his ill health and the nervous affection under 
which he laboured interfered with the correctness 
of his intonations, and rendered his playing un- 
equal. Among the compositions for his instru- 
ment which he has left are the following :—I. Two 
nocturnes for violin and orchestra, Op. 8; the 
second number of which is an andante cantabile, 
which has had greatsuccess. II. El¢gie for violin 
and piano, Op. 10—-a charming composition, which 
has been played everywhere, and re-published 
in France, Germany, Denmark, and Russia. 
III. Brilliant fantasia on the march and romanza 
* Otello,’ Op. 11. IV. Concertino with orchestra 
or quartet, Op. 12. V. Polonaise de concert with 
orchestra, Op. 17. VI. Variations and bravura 
on a Dutch national air, Op. 18. VIL. Introduce 
tion, caprice and finale on a theme from “J 
Pirata,” Op. 19. VIIL. Rondo Papageno, from 
** Zauberflite,” Op. 20. IX. Concerto, allegro pate 
tico, Op. 23. An imitation is also published which 


He was a brilliant performer, but 


Ernst made of PaGAantnt's ‘ Carnival of Venice,” 
which he played in public. 

Last year the final compositions of Ernst—two 
quartets—were played in Paris. After that time 
the composer gradually sank under the influence 
of an illness from which he had suffered for eight 
years. At two o'clock on the 8th he expired in 
the town where he had lived seven years, and his 
death was widely and publicly mourned in Nice 
He had married, twenty years ago, a lady named 
Siona Lévy, who studied dramatic art in the 
Conservatoire in Paris, and for whom a career on 
the stage was destined; but the success which she 
had attained and the hopes of her friends wer 
cut short by the illness which summoned her to 
her husband's bedside, and which recently termin- 
ated so fatally for mnsical art. 





FRANCE. 





Paris, Oct. 31st. 

Enfin! M. G. Duprez’ “ Jeanne D'Arc,’ opera 
in five acts, preceded by a prologue—words by 
MM. Méry and Edouard Duprez—was given from 
beginning to end, on Tuesday, the 24th, at the 
Grand Théitre Parisien. The authors—and I 
should like to know what share M. Méry had in 
the work—have not over-fatigued their imagin- 
ations in the construction of this libretto, and 
** Six scenes from the Life of Joan of Arc” would 
be about the best title to adopt to give you a fair 
idea of what the piece really is; and even these 
scenes are not the best that could have been 
chosen to present the public of the “ Théatre 
Populaire’ with a good portrait of the heroine. 
In the prologue, Jeanne is seated beneath an 
immense oak, and meditates on the celestial 
voices she has heard, and which announce to her 
that she is destined to save her country from the 
inroads of the English. She repeats their words, 
and calling to mind the history of St. Génévidve, 
the patronne of Paris, who in olden times had 
defended it against Attila, she sings a legend 
which produces on her just the same effect that 
it did on me,—it sends her to sleep. The celestial) 
voices now begin and sing a chorus—“ Léve-toi 
Jemme”’—which, as far as the music is concerned, 
made me wonder whether the “Angels, ever 








cution, too, was most material: fer these angelic 

beings were all of them acquainted with the laws 

of gravity, and conformed gracefully to them by 

lowering their diapason and singing awfully flat. 

This awakens Jeanne, and we have a sort of Credo 

—‘Jecrois! Le Seigneur se révile’’—well in situ- 

ation, and set to an energetic and almost fierce 

music, particularly at the words— 

Oui mon bras sera fort: 

Qu'on me ceigne Vépée— 

Qu'elle seme la mort, Ke. 

The chorus of angels, accompanying the soliste, 

comes in at the end, but still staccato; and the 
close of the prologue is satisfactory, and one of 
the best written numbers of the whole work. The 
first act passes on the green of the village of 
Domrémy. It isa grande féte, and every young girl 
plucks a branch of May to give to her prétendu. 
Jeanne, who is the pride of the village, keeps hers. 
An individual, named Lyonnel (who appears to 
have mistaken the part he has to perform, and 
has come on dressed as though he were about to 
play Don Cesar in “ Maritana’’), makes his appear- 
ance; he is a soldier of fortune, and tenor léger, 
fighting for those who pay him the most; is in 
love with Jeanne, and asks her father to give him 
her hand and his blessing, which he refuses, as he 
loesn’t like the idea of giving his child to a man 
who fights for money. Lyonnel, nothing daunted, 
makes a profession of faith in a capital song— 
“Je suis wn soldat de fortune’’—and appeals to 
Jeanne. She refuses him the branch he asks, and 
says she will offer it to Heaven only. She and the 
rest of the peasants retire, and Lyonnel is left 
alone. He is shortly joined by an unknown, who 
turns out afterwards to be Jean de Luaembourg, 
ind who, being the traditore of the piece, is 
naturally a metallic baritone. In order to inspire 
Lyonnel with confidence, he begins by telling him 
that he (Jean) is a “franc vaurien;” and of 
course Lyonnel makes him his confidant. A duet 
succeeds, containing a very beautiful phrase— 
‘* Oui j'aime avec délire ’’—which the tenor, M. Du 
Wast,sang with remarkable expression, andcharmed 
us all with an effect of voix mizte rarely to be 
heard save on the Italian stage. The first ensemble 
of the duet “ Dieu t'a mise en mon dime,” the solo 
for baritone, “ Sois heureuz,” and the strette 
‘“* Joie immense,” are all fair enough, but bear a 
family likeness; the first to the duet in the third 
wt of “ Haydée,” the second to the “ duo bouffe” 
of “ Robert,’ and the third (thanks to another 
staccato) to the composer's celestial chorus of the 
prologue. Jeanne arrives, dressed as a page, and 
announces her intention of going to seek the 
King. Lyonnel, in a beautiful phrase in G, with 
corno obbligato, attempts to dissuade her, but to 
no purpose; even her father’s remonstrances are 
in vain, and she starts off, accompanied by a page 
sent her by the Sire de Baudricourt, and who 
suddenly produces an order to Lyonnel to be her 
companion. He is, of course, astonished at this, 
and so are we; and we suffer more than he does, 
for he sings his astonishment out and so eases his 
mind, while we swallow ours, and invest a franc 
in the purchase of a libretto to try and make it 
out, and cannot; and, in the meantime, our tra- 
vellers mount on horseback and vanish ; and the 
chorus, who are clairvoyants, tell Jeanne to ‘‘ Pars 
noble femme” and be blessed (sois bénie), and she 
does partir, and the curtain falls ; and we go out to 
get a breath of fresh air and look at the trains 


fectly in tune. A quarrel takes place (as in 
‘* Lucrezia””), Dunois reconciles the two chevaliers, 
and asks for a song. (‘‘ Lucrezia” again.) La Hire 
sings the war song of Dunois, and we have the 
agreeable occupation of watching him listening 
to his own praises, with that unmoved counten- 
ance which only choristers and postmen possess, 
and then coming in with the others at the end of 
each verse with a noisy ‘ Dunois @ la rescousse,” 
(Let me state that this number was highly ap. 
plauded by the public, and was the only one in 
the work honoured with an “encore.”) The King, 
Charles VII., makes his appearance, and thanks 
his friends for their fidelity in a cavatina, which 
contains nothing remarkable save a monstrous C 
sharp, which the tenore di forza (M. Gaston 
Aubert) gave with immense power, and after this 
vocal effect, thinking he had done enough to hand 
his name down to posterity, he cooled down, and 
kept himself to himself for the rest of the even- 
ing. The King announces the arrival of Jeanne, 
who is to command the army. The knights 
murmur and object to being led to combat bya 
woman, even though she be inspired, which they 
disbelieve. To try her, Dunois takes the King's 
place on the throne, while he mingles with the 
courtiers, and Jeanne is introduced. She passes 
before the throne, and_calls Dunois, and the rest 
by their real names, and approaching the King, 
salutes him by his title, in a phrase which is well 
written—at the close particularly so. She has a 
private and confidential discourse with him ; scolds 
him about Agnés Sorel, and brings him to the 
determination of confiding his army to her guid- 
ance. Charles announces this to his followers, 
who now accept Jeanne for commander, and the 
act ends with a noisy and “ brassy.’’ ensemble, 
in which we recognised a motif of “ Moise” as the 
principal subject. 

Act III. takes place at Rheims on the day of the 
coronation. Here we meet Lyonnel again, and 
find that he has turned traitor, and gone over 
with Luxembourg to the English. He sings his 
shame and regret in a cavatina, and when Jeanne 
advances at the head of the procession attempts 
to speak to her, but is repulsed. Luxembourg 
arrives, and induces him to accompany him. The 
music of this act, save Lyonnel’s air, is noise. 

Jeanne is now in prison (Act IV.). She has 
been taken and condemned “ a perpétuité,” but on 
the condition that she will never draw a sword 
again. Ifshe breaks her oath the stake will be 
her punishment. We now learn for the first time, 
and at this late period of the piece, that Luem- 
bourg also isin love with her, and to revenge him- 
self for her scorn is determined to put her to 
death. In order to effect his plan, he has caused 
her armour to be placed in the cell she inhabits, 
and sends her Lyonnel, disguised as a monk, to 
offer her spiritual consolations. Jeanne makes 
her confession, and avows that she loves Lyonnel, 
He throws off his disguise, and promises that he 
will save herif she will fly with him. She refuses, 
and as he persists in his intention, she rushes to 
her armour, draws her sword, and threatens to 
slay him if he does not depart at once. At this 
moment Luxembourg, who is on the watch, arrives 
with a number of others, and shows them that 
Jeanne has broken her promise, and merits to be 
put to death. (One good composition is worthy 
of notice in this act. The duett for Jeanne and 
Lyonne. The phrase “ Ma mére hélas!” is full of 





starting from the station at the Bastille, and 
think what a capital waiting room the theatre 
would make. 

In Act II. we are at Bourges, and the scene is 
laid in a large hall of Chateau. Many of the 
King’s followers are present, among them Dunois, 
La Trémouille, La Hire, Xaintrailles, 4c. The 
whole scene reminds one forcibly of the ball 
scene in “ Lucrezia;” and the seconde parte, who 
represented these noble knights, carry out the 
illusion by the agreeable manner with which they 
miss their “ attacks,” and the difference of opinion 
which exists among them as to the exact number 





bright and fair,” always sing staccato. The exe- 


of vibrations the normal C requires to make it per- 


sentiment.). The closing scene (Act V.) is at the 
stake, and commences with a cheur dialogue very 
ingeniously written. A good phrase for Jeanne, 
“O mon douw Sauveur,” interrupted an instant by 
the executioner’s entreaty that she will pray for 
him, shows a great intelligence of dramatic effect. 
She now asks for a crucifix, but it is refused, as 
she will not confess that she is an impostor. But 
Lyonnel arrives, breaks his staff, and with the 
pieces forms a cross, which he hands to her as the 
flames begin to mount. She pardons him, and he 
does justice on himself with a coup de poignard, 
and falls dead upon her. The flames rise still 
higher, and here the piece ended the other night. 
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Owing either to some misarrangment, or to excess 
of zeal on the part of the person charged with the 


‘ pyrotechnic department of the Grand Théitre, the 


fre mounted a great deal too high; and for a 
moment Jeanne (Mdlle. Brunetti) was in real 
danger, and seemed to beaware of it. This caused 
a considerable sensation, and the curtain dropped. 
The principal characters, and ensuite M. Duprez, 
were called before the public, and our poor Jeanne 
fainted away. Iam glad, however, to be able to 
state that she has recovered from her fright. 

The way in which the authors have attempted 
to represent the heroine of the piece is scarcely 
satisfactory, and will certainly not be agreeable 
to the French, who know her history as well as 
they do that of Roland. It would have been far 
better to show her as she really was, a simple 
village girl who, firm in the idea that she was in- 
spired from above, and was to save France, started 
off on her weary walk of a hundred and fifty 
leagues (which she accomplished in eleven days), 
and, making her way to Charles VII., gave him 
confidence, and induced him to follow her counsels.* 
The love element, always necessary in an opera, 
might have been brought about by the introduc- 
tion of another female character, say, Agnés Sorel, 
and then instead of having the King (who is an 
idiot all through the piece) coming on to sing a 
cavatina or so, and doing less than nothing, there 
could have been some interest attached to him; 
and in this way the writers would have found it 
possible to avoid Lyonnel, who is repulsive; to say 
nothing of the idea of Jeanne being in love with a 
free companion who sells his sword and blood to 
the highest bidder. When people write an opera 
on historical subjects—and certainly in such a case 
as this—they ought to respect traditions. 

With regard to the score. It certainly shows 
signs of a great musicianly talent, and a perfect 
knowledge of the different instruments which com- 
pose our modern orchestras: but this knowledge 
is not always used with discretion. A great deal 
is noisy, and in one case ridiculous. M. Duprez 
is athorough harmonist, writes well for the voices, 
as every singer does; but everything in the vocal 
score is written as though he himself were to sing 
it. A composer (of course I don’t speak of fabri- 
cants of cavatines and romances) must, if he wants 
to show any real individuality in his works, have 
a decided opinion of his own. Tle must believe in 
one certain way of proceeding, and look on all 
others as beneath that he has chosen. But how 
can a man who has been the dramatic singer of his 
day do this? M. Duprez was the Edgardo of 
“Tucia” (written for him), the Fernand of “ La 
Favorite,” the best Arnold of “Guillaume Tell,” 
though with different qualities, equal to Nourrit 
in Raoul of “ Les Huguenots” and Fleagar of “ La 
Juive,”” and many other parts too numerous to 
mention. Something of the style of each of the 
composers of these operas must have descended on 
him; and though not a single phrase of his work 
has been actually copied, still at almost every mo- 
ment there is, as I said just now, a family likeness 
to many passages in the operas to which he owes 
his greatest successes. It is impossible that after 
singing for thirty years the works of other masters, 
asinger, whatever his talent as a musician may 
be, should be able to banish from his memory the 
passages in which he used to excite the admiration 
of the public, which he knows over and over again 
by heart, and which he (as in Duprez’ case), is in 
the habit of teaching daily to his pupils. Rossini 
used to sing I know: but he sang his own compo- 
titions, and invented a style of his own; and, 
though an admirer of the great men, worked out 
his own ideas, and believed inthem. The cast was 
generally very good: Mdlle. Brunetti as Jeanne, 
although the part was heavy for her, sang and 
ated with all the energy for which the pupils of 
the great master are so remarkable. M. Du Wast 
(Lyonnel) is a good light tenor, and was very de- 





he Is our correspondent sure that she was not conducted on 
Dehee by two self-constituted champions, De Poulenger and 
besides a squire and an archer? Joan was i 


“teognised long before she got to the king.—Ep, 





servedly applauded; and so was Luxembourg (M. 
Gaspard), who, in addition to a splendid baritone 
voice, has an imposing appearance, good gesture 
and expression, and is a bariton noble in every 
sense of the term. La Hire (tenor) is doubtful, | 
aud M. Gaston Aubert (Charles VII.) is simply an 
ut diéze, and that is all. The scenery and costumes | 
are very well arranged: but a great mistake has 
been made in the front of the house. The prices 
have been raised a great deal too much. When I 
first sent you an account of the théitre, which was 
announced as a Théitre Populaire, there were three 
prices :—Entrée, 50 cent.; confortable, 1 franc; 
and GRAND confortable, 2 francs. Now we have a 
scale ranging from 50 centimes to 8 francs! The 
inhabitants of the Faubourg St. Antoine will 
scarcely be able to afford this, and certainly we, 
who inhabit a more central quarter of Paris, will 
scarcely feel disposed to start off to the rue de 
Lyons on a winter's night with 8 franes to pay for 
entrance, without mentioning the cab-fare and 
other expenses, when we can look in at ten thea- 
tres within five minutes’ walk and get a stall for 
5 francs. Find yourself in those regions at 1 a.m, 
in a pelting rain, and no cab, and see how you 
like it. 








MDME. CARADORI-ALLAN. 





To the Editor of The Orchestra. 


Srr,—Should you think the following additional 
particulars respecting the late Mdme. Caradori- 
Allan be worthy of your notice they are much at 
your service to append to your excellently written 
memoir of that lady. She tock the principal 
part in the first opera produced in England by 
Meyerbeer---viz., “‘ Margherita d' Anjou” (the other 
characters supported by Brambilla, Cusimi, and 
Perto). In addition to her being a celebrated 
vocalist she was an excellent pianiste, as those of 
her friends can testify who have heard her play 
the works of Mendelssohn, Beethoven, Bennett, 
&c. She also composed several very popular 
Italian and French airs, kc. There is one little 
error in your otherwise correct and _ excellent 
biography respecting the duet she sung with 
Mdme. Malibran (at Manchester, and not Bir- 
mingham), it was not the one from “ Semiramide,” 
but by Mercadante, from his opera“ Andronico,” en- 
titled ‘‘ Vanne se Alberghi in petto”’ (vide Hogarth’s 
Memoirs of the Musical Drama, vol. 2), and was 
for some time after known as the “ Last notes of 
Malibran.”—Yours, obediently, J. 








q RAUDULENT TRADE MARKS.—By special 
appointment to Her Late Majesty the Queen Dowager. 

Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
square, Belgravia, London. 








The Hymns of the Eastern Church. | 





RANSLATED, witt NOTES and an INTRO- 
DUCTION, by the 


REV. J. M. NEALE, D.D., 
WARDEN oF SACKVILLE COLLEGE. 
Price 2s. 6d. 


“The only English Versions of any part of the treasures of 
Oriental Hymmology.” 





London: J. T. HAYES, Lyall-place, Eaton-square. 
EX AVANT. Galop brillant. Fetpsr. 4s. 








¢ oe EN LUMIERE. Caprice. Nouuxr. 4s. 





A PRIERE POUR TOI. 


Fetper. 3s. 


B® wre BROOK. Idyll. Feupgr. 33. 
D™™ AT MORN. Nour. 4s. 


Nocturne. 











QOUVENIR DE BRIGHTON.  Redowa. 


Nowietr. 3s. 


Rove BRILLANT. Nour. 4s. 











d above charming New Pianoforte Com- 
ay mt my published. 





BaMER & Co. Limited, 201, Regent Street. 








RE N E.—Govyon's Great Opera (Rete pe 
Sapa), as performed at the Crystal Palace, now ready. 
Libretto by Hayray Faryie, Vocal and Piano (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d 
Cramer & Cv, Limited, 201, Regent-street. 
66 AST thou seen the young day blushing?” 
The delicious romance in Gounod’s ‘Irene, as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C, 
Cramer & Co. Limited, 201, Regent-street. 


66 ( Handmaids of Irene.”—The vociferously 
encored dialogue Chorus from Gounod’s ‘ Laens,” 

for female voices. Price 2s. 6d. 

Cramer & Co. Limited, 201, Regent-street. 


66 PAIR the Rose of Love is blowing,’—The ex- 
quisite pastoral melody from Gounod’s ‘ Inge.” 

Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 

66 rFYRUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s ‘‘ Irene.” Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


66 yak greater in his lowly state!"’ The grand 
Air for Soprano from Gounod’s “ [rexr,” as sung by 
Madme. Lemmens-Sherrington. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


66 Br2 him forth through the night.” From 
Gounod’s “Trens.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.”” As sung by Mdme. Lemmens-Sherrington. 3s. 
Cramer & Co, Limited, 201, Regent-street, 





FPAHE Procession March, Solo 4s., Duet 5s. Book 
of Airs, by Catcort, Solo, 5s.; Duet, 6s. ; The Valse, 
Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, : 
Turkish Chorus, 2s. 6d, ; Greek Chorus, 2s. 6d. ; Fantaisie, by 
Krueger, &e., &c., for Pianoforte, from Gounod’s Grand Opera, 
“*TRENE.”” 
Cramer & Co. Limited, 201, Regent-street. 


66 I AVID Singing before Saul.” This admired 
semi-sacred Scena, by Borpsss, for all voices, in D, 
C, and B, illustrated, 3s. 
Cramer & Co. Limited, 201, Regent-street. 


66 No all Forgot.” The lovely Ballad, as sung 
by Mdme. Lemmens-Sherrington. The song of the 
season emphatically, 3s. 
Cramer & Co. Limited, 201, Regent-street. 





66 PALE from my Lady’s Lattice.’—In D 
I and B. A beautiful Tenor romance, by Victor 

Price 3s. 

Cramer & Co. Limited, 201, Regent-street. 


TMHE SYLVAN ECHO. 
song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


TNHE LONDON PIANOFORTE COMPANY 

Linttep (Trade-mark ‘ Dussek & Dussek’’), Manu- 
factories, 30, Lymg-staret, Camden-road, and at CASTLE-ROAD, 
Kentish Town ; Orricge In LYM8-STRERT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 

30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne « .. J. Newall. 


Mass. 


A very pleasing echo 







FS OTe 
Birmingham .. 6.6.5 cc ce cece ee se sees Adams & Beresford. 

ee aeerErEe 
ne, 

BD an oe ksc0. 0600.00.06 5:20.59: 00'0aes See 
pe ee ee Se 

ee ee ees 
ORR errr 8 
Cheltenham cape eob'eud’'ee:cn dn ae 

ORO errr se... 

| I: 
OOP eee ree 
Dublin ae 
poe ere, 

DHMO occa cececececececccecececece Wm. Methven & Co. 

Pe reicat 5 ks v0.00 dp-esi08 .. Thomson & Co. 
Edinburgh eine .. John Purdie. 

BE a0 au 00 46 . Paterson & Co, 

| eee Wood & Co. 
Eastbourne. T. W. Maas. 
Glasgow ... J. Muir Wood & Co 


‘| E. Child, 


Hereford... 
.. Wm. Heminway. 


Halifax ... 


Hartlepool .. . .. C. Hoggett. 
Huddersfield ... J. Wood, 
Liverpool .» Hime & Son. 
Ditto .. J, Blackshaw & Co, 
Ditto . .. + J. Smith & Sons. 
Manchester seeeeeeee ee Hime & Addison. 
Bar 6 00 v0 os 00:08:00 05:0 68000 0000 a 
eer ll 
Newcastle ...... : oss ogy aa 
Plymouth s+eeeee Mrs. Rowe. 
Rudine . : «e+e. Miss Binfleld. 
Stourbridge .....csecececeeeeeee ee ee HL. Sims, 
Sunderland 4... 0.0. sececececeseeeee C.J, Vincent, 
THertOn occ ce cece cece cece cececece ee L Sharland, 





THE WALTZ OF THE SEASON. 


THE AMY WALTZ, 


J. LEVY. 
Beautifully Illustrated, 


Price Four SaH1.uines. 


Caanzn & Co. Limited, 201, Regent-street. 
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Pa 
XSRAMER & CO. LIMITED 


Ye7ET ON HIRE the following Pranofortes for THREE YEARS, after which, and witHout 
23: any rarruer Payment WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut - - - - - - Io Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum, 


~ 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - 2 - = - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem, 


- whitest - st aati sclimeeiien wv 








(VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
- being entirely excluded from the ftock. 





eared 





owner 


QUARTERLY PAYMENTS IN ADVANCE, 








(The Wetargest in TEL urope), 
207 & 209, REGENT STREET, W. 








NEW DANCE MUSIC 


By C. GODFREY 


(BANDMASTER SCOTS FUSILIER GUARDS). 





THEM FPLOREANCH VALSE. 


A Bouquet of beautiful Melodies, with an exquisite Illustration, 4s. 





THE MAYFAIR GALLOP. 


This spirited and catching Galop is decidedly the favourite of the Season. Brilliantly Illustrated, 4s. 


QUEEN OF THE ISLES QUADRILLE. 





Founded on the most popular Motifs of Gounod’s charming Opera, ‘ Inenz.” With an exquisite 


Frontispiece, 4s. 





CRAMER AND CO. LIMITED, 201, REGENT STREET, LONDON, W. 
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Music Warehouse, 201, Regent-street. 
Pianoforte Gallery, 207, Regent-street. 
N ESSRS. CRAMER & CO. (Limited) have lately 


published the following Compositions :— sa 
{.—FOR VOICE, ENGLISH. 


ARDITI—“‘Oh, touch the ivory ei again!” . eee 
Beauty Sleep (L’Ardita).. SE 
Dream of Home (Bacio).. 
Gondolier’s Last Good- night. 


ARTHUR SKETCHLEY (as sung by)—The Twin Brothers. 
A Song of Mystery. With I atescacaniccesiceisaus 


ASCHER—The Cavalier’s Steed. In EandC .......... 
BALFE—She sleeps! though not @ star ........ eee ee ee 
Ah, could T but relive the past ! 
BENEDICT—My Home in Cloudland. In Dand B.. 
BLUMENTHAL, J.—A Day-dream. Arietta ....... wee 
; TRO GE GR08: kcsctscscnscccies 
**T prithee give me back my heart” 
L.—David singing before Saul. Scena. In 
SO) eer rer 
OTE o0 oe <n'0n 0000-00:00000% 20 


oo co Oo 


” 


oo ww 0 09 CO 


co O co 


” 
BORDESE, 


3 
COLOMB, CAPT.— 8 
DELAMERE—My Lady’s Glove... ......cccecessceceee 8 
FAVARGER—The Angel Guide .......cescecssccseeee 2 
GABRIEL, V.—Little Golden Hair. InDandC ...... 8 

- Breeze and the Harp. InCandD...... 3 

a Beparation ...cceevscccccsecsseccccesce 8 
ee Ladye Mabel . 


GOUNOD—“ For lack of gold he left 1 me.” 
Titiens. In AandG.. 


“ Hero to Leander.” In c and D i aakecnian 
“The Lark Song.”” Vocal Waltz. In A and C 
i Solitude. In Eand C..........scscccsscoee 
Medjé .. 
LEV EY. —Coo ! says the ‘gentle | jun, 
ms Hurrah for the Bombardier ! 
LOCHIEL—The Covenanter’s Bridal.. 
= Heather Bell.. ve6e se ae gene Ry 
MACFARREN—I've watched him 06:00 50 N08 00 seere0nees 
Wear this flow’r . 0000-9 
M ASINI, F.—The Sylvan Echo. Song See er 
MASSE, VICTOR—‘‘Pale from my nays 's lattice.” A 
Serenade ... peetwde 
WOU TIN OE BIW ia. oon: 55.0 0s secne este coscece 
Maid of the silver mail.. ible ceapeeeren 
NICOLAI-—-The happy. Dawn of of Day.. 
PERRING—Beware !.. 


RAN DEGGER—Round with he her, boys Yo. ho In C, 
B, anc 


REICHARDT—The Haunting Thought . hea ei sie gawnes 


RICHARDS, BRIN ree celebrated ‘‘ Leah’s Song” 
In E, D, and C 


Anita, “The Chieftain’ 'sWife” } 
in F and A 


cooocoooooco oooooooo oooo 





‘Sung by 


“In Gand F sscinaie 
InAandF . 





bo co 00 69 Co 00 co mm Mm OO OO OO 
eacocoooooocooso 


” ” 


eo oo ww Bo 08 co GO DO 


”» ” 


So o oO oo aogcocea 


‘* In the hour of my distress.’ 1 
Sacred Song .. aie 
WALLACE, W. VINCENT—“A holy calm, a . peace ‘i 
vine,” the companion song to ‘‘ Sweet —_ - 
» Bird of the Wild Wing . 

VERDI—“ Swiftly thro’ the West.” ” 
VOLKSLIEDER—Die Sternlein.. - cnnonee 
- Das Schwabenmiidchen aT CO 

os Ach wie ist’s Miglich ...... 0.00000 


IL.—DUETS. 
MACFARREN—Ne’er yield thy soul ......00s..0sseeee 
MORI—Bright as love’s dream ......00c.sevesseecesees 

» The fall of the leaf. inten ehteantesnes pnwoee 
ROBERTI—Faintly flow ......sceeescescecceeees 
os Child’s Vision. §8.C. ...... one 
ROBERTI, GIULLO—Mirth. For Female Voices . ene 


aL 


"Boat Song 


oo oo Co OO CO CO 
ocoooco 


wewwwwcw 
ooocooco 


{11.—PIANOFORTE PIECES. 
ARDITI—E Amor del Mondo..... rbtione 
ASCHER—Chant des Naiades...........+086: 
I), WINE 5 os cians xornia an-00 3908 b050.0008 08 
BLUMENTHAL —lIa Stella... .. 0.0000 ss cecececeeecececs 


” SE DD. be hb vb ea se ivinc ne cstaen ened 
” eee 

” + saeaepaaal ere sresseteee 
” BES .ccvoscnsiceesces eee 





” Les Folatres ........ 
Weaving a dream. Melody. 
CH AMPION, SUCHET—Chant a estat 





FAVARGER—Stradella Fantaisie... phe 4060 990660-00-000% 
» Masaniello ditto ......... oovees 

” Mélodie Russe ..... pe agua ce 

» Pandora. Bluette de Salon. ‘cmbak cane 
pO eee sneesegepoees 


FELDER—En Avant! Galop Brillant ............+... 
” The Brawling Brook. Idyll . i 
” Ma Priére pour toi. Nocturne ............ 
” Valerie. Romance .. ©9005 60.00: 09:90.00 90 
GITS—Les Masques. Caprice Etude . danse 
» Rose and Blanche. Polka Caracteristique.. eoee 
GOUNOD—Four songs without ee GOR co crcvescece 
HELLER—Pas Noble .. oe 
HERZ—L’ Etoile du Nord.. 
HESS—David singing before Saul . vada 
JOHNSON—Revelof the Syrens. Caprice. naniNee 
” Moonlight on the ocean. Barcarole.. 
NAUMANN—An Revoir. Réverie Solitaire . 
NOLLET—The Dream at Morn. Reverie .........+++. 
” Les Ondes en Lumiére. Caprice Nocturne .. 
” Souvenir de Brighton. Redowa 
” RO ING 60 05:59:09 05:50:50: 00 0 eh 88 10:0095 
OLYDORE DE VOS—Volkslied aus Th: 
Schwabisches Volkslied Morceau 


seeeeee Seen ee eeeeee 


Oo 0S m CO m Mm OD OO CO OD MH EH GO DD GO GO OO OD Co CO 00 OO Wm OO Com im OO i Rm OO OO oO 
ecooocoocoooooocooacooooooaseoaoocooooaeaoooo 


” ” 





CRAMER & CO.’S NEW WORKS—continued. — s. a. 
PONCE DE LEON—Les Hussards de la Reine Galop.. 4 0 
RHODES—Les Cloches de I'Eglise ...... -» 86 
RICHARDS, BRINLEY—Wear this flower ( Helv ellyn)... 2 6 

Pe Cujus animam, Solo 4s.; Duet 4 0 
- ** Leah.” Transcription wee ee 
ROBINSON, MRS. JOSEPH—Elf-Land .............. 4 0 
“a pe BPG caine | F 
SALAMAN—Spanish Caprice............. eves seccnee & O 
SELLE—Symphony of Spring.............cceeeeeeeeees 4 0 
s La Douce Rosée. Morceau de Salon .......... 38 6 
SILAS—Gavotte . Mitebaaseuseacakerneer ok 
SUREN NE—Reverie @ Amour dp soccewenee ccvcccsccccce BS G 
TOMS—Polonaise Brillante... we ereccscnce & ® 
WALLACE—Prelude and scherzo , ectenesecccescccccsce 8 @ 
IV.—DANCE MUSIC. 
CLARK E—Witches’ Own ~gealaapaltiecei a 8 0 
COOTE—Merry Wives’ Quadrille .. (ives uunase oe 
She Stoops to Conquer, ditto. er ae 
D'ALEMBERT—Woman i in Mauve. Waltz............ 4 0 
Wild Irish Girl. —_ sasercceccconn © @ 
DE VILLIERS—Donato Galop . soon o 40 
“ Donato Quadrille.. coccccccence & O 
Poppies Red Valse ipa So 
GIORZ ell imited Liability Galop os Vaesansees 40 
GODFREY—Coldstream Guards’ Quadrille ee 
LABITZK Y—The Morning Star. Waltz .............. 4 0 
MARRIOTT—Helvellyn Galop ........cscecesccsceceee 4 0 
pm - WEEE tadeesrimecscmscen © 
eS es RE ai-tiexsvcnpecssrscee 
Dark Eyes Valse eatemenscse FS 
MONTGOMERY—Starry Night Mazurka Terme: f 
WALLERSTEIN—The Tempest. Galop . 40 
WARREN—River Sprite Quadrille ...............000085 B 0 
“ Sleeping Queen Quadrille ..........+0..4. 8 0 


Specially prepared Lists of Vocal and Instrumental Music on 
application. 


ALL NEW MUSIC SENT AT HALF-PRICE, 
Cramer and Co. Limited, 201, Regent-street. 


For the Pianoforte Department, see other advertisements. 


Adopted by the Board of Professors of the National College 


TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 
FRANKLIN TAYLOR. 
Price 7s. 6d. 


Cause & Co. Limited, 201, Regent-street. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. :— 





Guineas. 
Pe sb se Cheba oEee ge MeReeneeee ane 
Ix Brack WaLNour .. Se eer re 
In Frounep WALHU? ...... 0.00000. 00s ines ae 
In Rosgwoop ....... ; cheaeeonss ee Se 


In Pear TREE, TO RESEMBLE | Eporr.. ccben ed erueas Te 
In Rosewood, witH ALBERT FALL.......0000000+8 80 
Ix Burr WALNUT, WITH ALBERT Fatt... sabaivaeaci Tae 
Dirro, with Trusses AND SHAPED Enps.......... 88 


In Pottarp Oak, Ditto ....... a 
In Maple anv GoLp, ALBERT FAu a AND > Tavssss «46 
Iv Figurep Cepar, with Do. Do... ........0.00058 45 


In Ottve Woop, witn Do. ENS a 45 
In Satin Woop anv Goip, witn Do. Do. ........ 48 
In ConoMANDEL AND GoLp, witH Do. Do. ........ 60 
In Ampoyna anp Gop, with Do. Do. ............ 52 
{The folding-up keyboard is fitted to any of these 

instruments at an extra charge of Five Guineas. ] 
FOR INDIA. Guineas 

Is Sotip Manocany, packed in Zinc and Shipped.. 40 

Ditto, with Folding-up Keyboard ..........s00008 46 


CRAMER and Co. Limrrgp have been induced, from the very 
extensive popularity attained by their Prangrrrs, to manufacture 
them in the various styles enumerated above, In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of fucniture, when that is 
desired. Their Piangrrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct, 


PIANOFORIE GALLERY, 207 207 and 209, Regent-street. 
(The Largest in Europe.) 








THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 
N O W oF 2B. 
TARIFF. 
Grovunp FLoor. e & wé 
0 gg - Bed-room . ..from 12 0 to 28 0 
Bed-roo » £0, 8 


First  Fioon 
Drawing-room, with Bed and ae om, 


C., en suite...... 25 0 upwards 
Drawing-room and Bed- “room . ea So 
Sitting-rooms and Saloons.. sccccsecescnee © Oy 8 0 
| ERE re mes 8 Be eee 


Sacos» Froon. 
Drawing-room, with Bed and Dressing- om 








&e., en suite .... nie 20 0,, 25 
Drawing-room and Bed- “room, ensuite .. o0 e000 15 0 
Sitting-rooms. 7 10 0 
Bed-rooms and U Dressing: -room communteating 7’ 0, 8 9 
Bed-rooms . erry 38 0,, 10 6 

“'Tarm> Foon. 
Sitting-room, Bed, and Dressing-room, &c., en 
SE akan gutnesdasa bea be otwrcatéscawee 18 0,, 21 0 
Bed-room and denne) rooms, sanepapeerens 70, 28 © 
Bed-rooms . oe 80, 8 @ 
Fountn Fron. 

Dressing-room and Bed-room, HEENTNS., 6 6,, 10 6 
Bed-rooms . 26, 56090 
Uprer : FLoon—BED-ROOMS, from ls. 6d. to 2s. 6d. 
Extra Beds occupied on the First or Second Floors ..,.... 2 6 
Ditto, on the Third or Fourth Floors... ‘ 2 0 
Visitors’ OUTORES TOG, BOP BI a6 ons secs sacrcecvccee 2 S 

Ditto Board, por ied (each) 'Honreon~we*e: & @ 
Children’s Cots . es 10 
Barns. 

Hot Baths .. Pe re ee ET ee eee 
Sree . 10 
Shower 10 


Hip or ponte 


SALLE A Maxaza, oR , Gunenan Dine. Room | FOR “Lapis 
AND GBNTLEMEN, 100 FRET BY 40 PERT ;— 





Breakfast, plain ..... sesvviccces 2 @ 
es Cold Meat or Eggs... 2 6 
we aan or Steaks, Broiled Ham and al Beggs. seoee BO 

Teas, plain ..... eaepeges coccose & 8 

Dinner, off Joint... so-teeceeencecesscceceossoccccess SB © 
» lac arte . UIEIEIRTETTICTRT ETRE TE TET ere rey 

Sappersand LANhOons.. 0 0000cccccccccccecccccss om 1 6 

Cups of Tea or Coffee seccccscee O 6 


TABLE DHOTE, 5s. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen's 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged 1s, 6d. per day each, 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 


*.* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


and rectified, 
Cc. _SCHUMANN, Manager. — 


Free ee by Post, for 12 Stamps 
KETCH OF THE LIFE F MOZART, 
abridged from the larger work of Epwarp Houmgs, Esq., 
by T. H. Jamns, Esq., M.A., of Exeter College, Oxford, and 
Lincoln’s Inn, Barrister-at-Law. 
CRAMER & Co. Limited, 201, Regent-street. 
ADAMS" & FR ANCIS, 59, Fleet- street, 





“THE MAYFAIR MISCELLANY” 


AND LADIES’ OWN REPERTOIRE, 
With which is incorporated the “ Musical Monthly.” 
ONTENTS OF No. 2, NOVEMBER, 1865: 
Selina Sedilia. 
How a Quakeress was wooed. 
Already Dead. 
Ww. Vincent Wallace. 
The Days of Petrarch. 
Panama. 
The Doctor's Bridge. 


Song t= 
THE LEAVES ARE TURNING RED, 
BY THE LATE W. VINCENT WALLACE. 
Price One Shilling. 


London :—Adams & Francis, 59, Fleet-street, E.C,; Edin- 
Wait Smt rm yy _ Glasgow —Hutcheson Campbell Dublin — 





= —e PUBLISHED, Price 4s. 
Free by Post for 4s, 4d. 
Hs FOR THE CHRISTIAN SEASONS, 
ADVENT TO TRINITY, principally composed by 
CHRISTOPHER E. WILLING, Organist of All Saint's Church, 
Margaret-street and the Foundling Hospital. 
London ; CRAMER & Co. Limited, 201, Regent-street. 


L FLAUTO MAGICO.—CALLCOTT’S new 


ts of MOZART’S celebrated OP. in two 
books, Sole 6a. each—Duets 6s. each. -~ 
Cramer & Co Linitep, 201, Regent-street. 


G. GRETTON’S MERRY OLD ENGLAND 
Cramzp anv Co, (Limited), 201, Begent-strest, 
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following distinguished Artistes :— 


May be had in G for Sopranos and E for Contraltos, 








! 


THE VERY POPULAR ITALIAN SONG. ' 





BEN E RIDICOLO. | 


COMPOSED BY 


A. RANDEGGER. 


Has been sung with the greatest success by the 


| Books at 4s, each, also in separate Numbers at 1s. and 1s. 6d. 


Madame TREBELLI, 
Madile. LIEBHART, 
Madile. BETTELHEIM, 
Madame RUDERSDORFF, 
Miss JULIA ELTON, 

Madlle. DE EDELSBURG, 
Miss ELEANORA WILKINSON, 
Mis ROSE HERSEE, 

Miss LOUISA VAN NOORDEN, 

&c., &¢. 





Price 3s, each, 
AN ENGLISH VERSION, 


ENTITLED, 


JOYOUS LIFE. 


Price 3s. 


METZLER & Co., 
35, 86, 87, & 38, Great Marlborough-street, 
London, W. 











W. KUHE’S 
MOST POPULAR PIANO WORKS. 


a 2 
Au Bord de la Mer. Nocturne ........ , # 8 
Bacchanale. (2nd edition) ............... 4 O 
Brindisi from Donizetti's Lucrezia 
SIS - cat pndccianpiavenuadsadursnaueeunientue 3.40 
Czaarenlied, from Lortzing’s Czaar und 
Zimmermann. (In Childhood I 
CINE Lath tancitcatesinngeiacuinsantiokarsed 3.0 
Pemnene, F BB v icosccscscccsccsissexese 3.0 
Loreley! Improvisation ...............66 4 0 
March and Chorus, from  Bellini’s 
Norma. Transc, ......... edhiaiigibiciaian 4 0 
Marche de la Victoire, Op. 92 ............ 4 0 
EPUURG, GH FIMO DOE cesecescevsascscseecs 4 0 
Caprice sur des Airs Russes ............... 4 0 
SE I: hse ssnesacsnsattabstessctariee 4 0 
I Puritani Fantasia ............cccscsseceee 4 0 
Robert toi que j'aime..............0cseeeeeee 4 0 
La Sonnambula Fantasia ............++ 4 0 


Many authors astonish without pleasing — Kuhe 
never flags nor cloya, but by judicious contrasts of 
melody and harmony, repose and impetuosity, he 
always keeps the attention upon the qui vive. No matter 
what he takes as his theme—be it tender, heroic, 


LAMBORN COCK & CO, 


STANDARD WORKS 


PUBLISHED BY 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


MENDELSSOHN'’S 
“LIEDER OHNE WORTE.” 


The Six Books, in handsome cloth boards, 12s., or in separate 


each. 


SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 


For the Pianoforte, with (ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged by 

WILLIAM HUTCHINS CALLCOTT. 
Handsomely bound in purple Morocco back, &c. ; as Soles, 

£1 1s. ; as Duets, £185. Accompaniments complete, price 6s. 

each. Separately in Numbers, at 4s. each, Solos; 5s. each, 

Duets. Accompaniments, 1s. each. 








G. F. HANDEL'S SONGS AND DUETS. 


Newly Arranged and Transposed into the most useful keys, ex- 
pressly for Amateur and Private Performance, by WILLIAM 
HUTCHINS CALLCOTT. 

Hands-mely bound in purple Morocco back, &c., £2 2s. or 
in Three Volumes ‘purple cloth’, containing 24 pieces, each 15s. ; 
all published separately. 


—_——— 


LAMBORN COCK & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





G4” The best Instruments of every description for 
Sale or Hire. 





CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 
(yasaee & CO. (Limrrep) have produced, 


under the superintendence of Mr. Richard Blagrove, a 
very ged Concertina ; it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equally 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Uo,’s IMPROVED CONCERTINAS, Rosewood, 
plain fret, bushed holes to prevent rattling of the action, and 
tuned to equal temperament, in mahogany cases, price £4 4s. 
These new instruments have been brought out with very great 
care, and can be recommended both for tone and mechanism. 


(re GUINEA MUSICAL SUBSCRIP- 

) TION applies to latest publications of Gounod, Balfe 

Wallace, Macfarren, Hatton, Barnett, and Benedict. 
201, Kegent street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Brinley Richards, 
Ascher, Blumenthal. Kuhe, Nollet, and Hess. 
201, Regent-street, London. 


Heller, and Randegger. 
201, Regent-street, London. 





Villiers. 





vivacious, or grave —he elaborates it with a mastery 
of resources and a vigour of idea that few can rival. 
In his latter works, such as the “Sonnambula,” “I 
Puritani,” “Robert toi que j'aime,” the “ Russian 


of figure and a continuity of purpose rarely to be met 
with. 
AUGENER & CO., 
86, NEWGATE STREET, AND 44, TOTTENHAM 
COURT ROAD. 
BRIGHTON :—5, NEW ROAD. 


201, Regent-street, London. 





| Oy GUINEA MUSIVAL SUBSCRIP- 
J) TION applies to all the standard Vocal and Instrumental 
Airs,” or the “ Russian Hymn,” we recognise a fertility | Music by old and modern masters, as contained in their series of 


Catalogues. 
201, Regent-street, London. 


RA‘ ER’S GUINEA MUSICAL SUBSCRIP- 
| TION makes an average of 30 to 40 pieces the property of 


' the Subscriber. 


NRAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Arditi, Favarger, 


Oy GULNEA MUSICAL SUBSCRIP- 
J TION applies to latest Dance Music by C. and A. Godfrey, 
Clarke, Coote, Marriott, Montgomery, Wallerstein, and De 


———, 


66 A RT THOU WEARY,” a Hymn for Four 
Voices. The words written by the Rev. J, M. 

Negats, D.D. ; the music by W. Boyp. Price 3d. 

London: Novetio & Co., 69, Dean-street, Soho, and 35, Poultry. 
BINLEY RICHARDS’ “Oh, dear, what can 

the matter be?” and KUHE'’S Fantaisie “L’Elisire 

d' Amore.” 

London: R. Miiis & Sox, 140, New Bond-street. 

eect M. E. OLIVER’S NEW PIANO. 

FORTE COMPOSITIONS. 


a <€ 

Op. 116 Traum eines Verbannten ................ 4 0 
», 117 Impromptu Sentimental 3 0 
»» 124 La chasse aux Papillons 40 
op DSN WR vende ac dkccoccectossacgonze § 
», 130° Heimweh, Salon Mazurka..........,..... 4 0 
»» 131 Kobold, Speil {mpromptu ....... 5 0 


Leipsic: C. F. W. Sizegn. London: Ewer & Co, 


W HUTCHINS CALLCOTT’S arrangements 
e 


of the following popular subjects :— 





8. 
* Auf flugeln des Gesanges” ..........Mendelssohn 1 9 
“¢ Kinsam wandle” ,,.............++...Kalliwoda) , 
4 Pee ee Be 
** Adelaide”... .... ... Beethoven 2 6 


Betuni's ‘‘Come per me sereno,” “Vi ravviso,” ) 
“Tutto e sciolto.” ......All as Solos and Duets. j 
Mozart's ‘‘ Kyrie Eleison,” “‘Quoniam tu Solus,” 
**Dona nobis pacem,” and *‘ Gloria in excelsis,” 
from the Twelfth Service. ..As Solor and Duets. 
Lamborn Cock & Co., 63, New Bond Street. 
rmNo MUSICSELLERS.—Wanted, a situation as 
ASSISTANT by a Young Man acquainted with the London 
Trade. Address, *X.Q.,” Cramer & Co., 201, Regent-street, W. 


~ TODA RE. — 220th REPRESENTATION, 
K THEATRE OF MYSTERY, EGYPTIAN HALL. 

Marvels in Magic and Ventriloquism. Great sensation created 
hy THE SPHINX, a Mystery; the Instantaneous Growth of 
Flower Trees, and the real Indian Basket Trick, as only per- 
formed by Colonel STODARE. Every evening at Eight. Wed- 
nesday and Saturday at Three. Stalls at Mitchell's, Old Bond- 
street, and Box-office, Egyptian Hall.—Admission, 1s., 2s., stalls, 
3s.—‘* Almost miraculous.”—Vide Times, April 18th, 1865. 











ARIS.—Monsieur HENRY RONGET, Pro- 
fessor de Chant et d'Etude de Roles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 
Monsieur Konget speaks French and English, has prepared 
upwards of fifty pupils now on the omen ge French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business. 
References: Messrs. Cramer & Co., London; MM. E, 
Gautier, Paulin, et Grosser, Professors at the Conservatoire 
Impérial de Musique ; MM. Gérard, Girod, Music Publishers, 
Paris. For particulars, address 20, PassacE SAULNIER. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 





NEW AND REVISED EDITION 
OF 


MENDELSSOHN’S CELEBRATED 


LIEDER OHNE WORTE, 
(Songs without Words,) 
FOR THE 
PIANOFORTE. 
Bound in cloth, gilt edged, and lettered. 


Price 7s. 6d. 


CRAMER & Co. Limited, 201, Regent Street. 


PIANOFORTES. 

J. ENNEVER & SON., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

Vv. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 


NEW EDITION .—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of ca) attrac: 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 

ndon : 27, HARLEY Street, CavenpisH Square, W. ; City 
Establishment: 36, Lupcats Hitt (four doors fiom the Railway 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL —- every case they undertaxe. 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 


Who's your Doctor ? 
I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS. 


SOLD BY ALL CHEMISTS. 





——) 





201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION is extended to all parts of the Kingdom. Four 
Shillings extra are charged when the music has to be forwarded 


by post. 





Printed by Gzoncr Woop, of No. 201, Regent-street, in te 
County of Middlesex, at his Printing-office (Regent Lig | 
No. 55, King-street, Golden-square, in the said county, tbe 

blished by Apams & Francis, at 59, Fleet-street, 2 
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201, Regent-street, Londo], ]\’¢ ) 6 5 City of London.—Saturday, Nov. 4th, 1865. 
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